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Zufiian Lullaby.

(a) Incantation upon a sleeping infant.

The Zuni mother, unlike her white sister, does not put her baby to sleep
by singing a Lullaby to it,or rocking it in a cradle, or carrying it about in
her arms. She simply lays it in a hammock, places her hand affectionately
on top of its head and gazes at it with an intent,steady look, exhorting it in
a low voice, half speaking, half singing, to go to sleep. Making a few pass-
es over the child while pronduncing an Incantation, it falls tosleep in a few
moments. The Incantation bears the character of an appeal,as in suppressed
murmurs she urges the child to close its eyes, at the same time gently cover-

ing its eyelids with her fingertips. While still continuing her steady gaze into

its eyes until it is asleep, she repeats soothingly the chant;
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join intheir hap-py en - joy-mentsmy love, Sleep on,sound-ly, sweet-ly.etc.

‘When asleep, the Zunis believe the spirit is temporarily freed from the body

and enters into happy communion with the good spirits of the other world.

(b) Invocation to the Sun god.

The Invocation to the Sun-god and other starry gods is to ask their spe-
cial protection over the child while asleep, as the mother thinks that then her
earthly care has no power to protect. The Zunis regard the Sun as the life-
giver or the mother-of-life, and consider the moon and certain stars the ce-
lestial abode of all the good souls that have departed from the earth.

In this beautiful song, gesture and pose add greatly to its impressive-
ness and dramatic character, as the mother changes her position at every
phrase (or every motive of two measures) attending the different gods which
in turn she addresses.

The rise and fall in the intonation of her voice is very marked, and a
slight retention in the rhythm of each phrase, if not in each measure,is per-

ceptible, which renders the song still more profound and fascinating.



To his friend Prof. Dr. FRANK HAMILTON CUSHING.

TRADITIONAL ZUNI SONGS.

1. Zunian Lullaby.

a) INCANTATION UPON A SLEEPING_ENFANT. b) INVOCATION TO THE SUN- GOD.
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5) INVOCATION TO THE SUN-GOD.

Largo con anima. ( With greatemotion and fervor.)
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%) Pronounce,throughout these songs,the lettera” like ah, the letter “¢”'like ek and the letter ‘s’ like ee.
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Zuni Lover’s Wooing
(or BLANKET SONG.)

Before the opening of the annual spring festivities, it is the custom es-
pecially among the graduated braves of a certain age_the sons of the Chiefs
and high Priests_to seek for themselves a wife, who must also he a maiden
in high standing in the tribe. It is almost incumbent upon a Zuni by the laws
of his forefathers, in order to become eligible to the highest positions and
honors of the tribe, to be a father, and especially to have male offspfing.

Tpe time considered by the Zunis propitious for advancing their ad-
dresses is at the approach of,or during, full-moon, and in the silent hours
of the night, when the people rest in slumber.

Arrayed in most gorgeous attire, adorned with a handsome headgear
of various colored feathers, and profusely decorated with silver ornaments,
shells and turquoises, the young brave goes forth to the abode of his love.
Every step scintillating wizh the music of his tarconea and the beating of
his snake-rattle filled with corals, he is indeed a delightful and captivating
sight to behold. Yet his special pride in the display of his attire he attaches
to his handsomely woven blanket,which he wears and gracefully waves in his
dance with the object of inducing his beloved to come and take a walk with .
him, which confirms her actual acceptance of him,as her lover.

He first cautiously approaches the dwelling of his loved one, watching
silently for any signs of her presence at home _ listening for any strains of
song from her lips, or a glimmer of light from the fire upon the rooi_ and
when reasonably assured of her presence, enters with zeal into his happy
song and dance. The coy maiden keeps herself well concealed from his gaze,

until she feels more confident of accepting him. If she likes his personality

,or his blanket, or both, she will,as her first assent,throw him some various

colored plumes, an arrow or bear’s tooth, as emblems of love,bravery or fear-
lessness, according to her preference. He is however expected to repeat his
song and dance a third time before the maiden decides to accept him or to
make her appearance. Failing in the latter, he may as well consider his suit
rejected. The language or expression of request in this, as in general in Zu-
nian intercourse is always couched in moéfc polite terms, never commanding
or aggressive, but conservative and appealing, the request not being direct-

ly stated, but gracefully and poetically implied.



II. L‘over’s Wooing

TRADITIONAL ZUNI SONGS.

v+~ or BLANKET SONG.

Recorded and harmonized
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WA WAN PUBLICATIONS OF AMERICAN COMPOSITIONS

VOCAL
Edgar Stillman TRelley
Eldorado (medium voice) . . . . . . . . . . . .100
Israfel (high voice to g) . X4 0]
Hrthur IReginaID Little
Helen (high voice to g) . . .. 40
Dtink to Me Only with “Thine Eyes (medlum Volce) . . 50
The City of Sleep (medium voice D-f) . . . . . . . 75
Harvey Wortbington Loomis
Hark, Hark, the Lark! (medium voice) . . . . . . .60
Q’er the Sea (high voice to b) . . 75
In the Moon Shower (recitation with obbhgato of v01ce,
violin and piano) . . . . . .60

MHenry F. Gilbert

Salammbé’s Invocation to Tanith (dramatic soprano to a) 75

Pirate Song (for baritone) . . . . . . . . . . .60
Zephyrus (medium voice) . 41
he Lament of Deirdré (medlum VOlCC) c e e o . . .60
Faery Song (medium voice) . . . . . . . . . . .60
Celtxc Studies I (Soprano D- €) o o oo . 50
“ II (medium voice Df) . . . . . . . 50
“ “ III (medium voice D-f) . . .60

“ “ IV (Baritone or Tenor Robusto, C g, w1th
alternative readings) . . .70
“Tell Me Where is Fancy Bred” (Soprano, D-g) - . .70
Two South American Gypsy Songs complete . . . 1.00

Separately

I La Montonera (Soprano D-g with violin obbligato ad
lib) .65

II La Zambulidora (Medium voice, C, with violin
obbligato ad lib) . . . . . . 65

Henry Waller
The Spirit of Wine (for baritone) . . . ., . . . . 100

Matalie Curtis

Songs from “ A Child’s Garden of Verses” . net 1.00
TRatberine Rutb jHeyman
Lament for Adonis (medium voice) . . . , . . . . 50
Jobn IBeach
A Woman’s Last Word (medlum v01ce) B
Ici-Bas (medium voice) . . S 11
Auturnn Song (medium v01ce) .o . .60
Twas in a &’orld of Living Leaves (medlum v01ce) .. 50
A Song of the Lilac (high vowe) Co- e . . . . . 50
The Kings (for baritone) . . G e e 75
In a Gondola (Book) net 1.00

“Take O, Take Those Lq.vs Away ” (medlum "voice D- e) .40
Alfred E. Little

I Look into My Glass (medium voice) . . . . . . . .60
Hretbur Farwell

Love’s Sectet (medium voice) . .. . . ... 40

A Ruined Garden (Soprano) (c to a b) .. . .. . . .8

Requiescat (medium voice) . . e+ s e« o . 25

Two Negto Spmtuals

De Rocks a’ Rendetin’ (medium voice)

Moanin’ Dove (medium voice) S
“The Lone Prairee,” a cowboy song (medium voice) . .40
Two Spanish-Californian Folk Songs

The Houts of Gtief (medium voice) 70

The Black Face (medium voice) ot
Bird Dance Song, Indian, original text only . . . . .30

Lawrence Gilman
» The Heart of the Woman (contralto) . . . . . . . 50

Hlice Getty o
JPai Cherché Trente Ans Mes Soeurs (medium voice) . . .60

Louise Drake TAright
The Shadow Rose (medium voice) . . . . . . . . .60

Carlos Troyer
Traditional Songs of the Zuiits

Zuadian Lullaby . . . . . . . . . . . . . . .60
Zuii Love’'s Wooing - . . . . . . . . . . . .60
TheSuntiseCall . . . . . . . . . . . . . . .75
The Coming of Montezuma . . Y )
The Great Rain Dance of the Zunxs « « 4 . . . .100
The Festive Sun Dance - . Y 4

William 3. acCoy )

The Only Voice (medium voice) . . . . . . . . . 50
Gena Bransconbe

Setenade (medium voice) . . e e e e e« . . 430

What Are We Two? (medxum voxce) e v e e . . 50
Stanley R. Hvery

Eskimo Love Song (Medium voice D-f, with alternative b>) .60
Fredetic EHypres '

“Take O, Take Those Lips Away b() low voice, low ©
b-e e e e e

Fanny Snow Tknowlton

Portuguese Love Song (high voice G-g#) 41




The“ Sunrise Call”’

The‘‘Sunrise Call”is one of the most inspiring features of the morning
ceremonials of the cliff-dwellers. It assumes, however, a greater signifi-
cance in its connection with the ceremonial for the‘‘Coming of Montezuma,”’
which is immediately announced thereafter.

Before the dawn of day breaks forth, the vibrating chime-plates are
brought into action,_ their whirr reaching the outermost dwellings of the
puebio and bringing the people to the roofs and tops of the houses. All is
alive, - men,women and children all appearvto obey the summons of the Sun-
~ priest to rise and greet the mother -of-1life, the risjng sun.

With his great tuma, and amid the roar of big drums,he blazons forth
the‘‘call to rise’’ to the surrounding mesas, and receives from them a prompt
and faithful response.

Having fulfilled his firsi duty, he next makes a fervent appeal in the
form of a morning prayer, to the“Mighty Sun-god’,’imploring in a low and
and tremulous voice aid and guidance for his people, and concludes by re-

peating his first sunrise call again, to the distant mesas.

)
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TRADITIONAL ZUNI SONGS.

III. The SunriseCall.

Transcribed and harmonized
by CARLOS TROYER.

Prestissimo vibrato. |Vibrating the chime plates,to command the silent attention of the people to the
! distant response of the Sunrise Call.
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*) How to produce the“Echo.” An easy method to accomplish this most successfully
singing through the partly closed or hollowed fist of the Left hand covered by the Right hand, lightly or tightly,

as the degree of sound may require.

turn away from the audience. when singing it, as it will bighten the effect.

Zuni Songs 15.

other than by ventriloquism -~ is,by

A little practise will soon produce a most perfect imitation of an echo. Always
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The Coming of Montezuma.

,»,(\

‘This greatest and most all-important of events, the sacred ceremonial
of the ‘‘ Coming of Montezuma)’ is regarded by .tl'le Zunis, as well as many
other of the Pacific coast native races, with the highest anticipation in their
annual exercises. For though the Sun is generally worshiped as their Moth-
er- god, _ the giver and protector of life and health while on earth,_ Monte-
zuma is looked upon as their Father-god, and as having once lived among
them on earth and ruled over them, giving them their laws and moral codé
and fighting for their independence. He was their messiah and deliverer,
who promised them that he would some day return and deliver them from
their enemies and suffering on earth and take them to their happy homes
beyond the clouds.

The ceremonial opens with a vigorous and wild drum solo executed by "
corps of drummers, each commanding a set of nine drums placed in a semi-
circle before him, and all playing‘together in perfect accord and unison. The
time of the opening of this most sacred excrcise occurs in June and follows
immediately after the Sunrise Call ceremonial. The Sun-pricst of the highest
order summons the people to watch the clouds rising with the sun, and to a-
wait with joy and the highest acclamation of welcome the a;);ﬁcamnco of Mon-

tezuma whom they expect will take them to their celestial homes.
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IV. The Coming of Montezuma.

i i Recorded and harmonized
S by CARLOS TROYER .
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f' Molto vivo.

Chorus in unison.
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WA WAN PUBLICATIONS OF AMERICAN COMPOSITIONS

VOCAL
Edgar Stiliman Relley

Eldorado (medium voice) 1.00

Israfel (high voice to g) 1.00
Artbur Reginald Little

Helen (high voice to g) . - . 40

Drink to Me Only with “Thine Eyes (medmm VOICC) .. W50

The City of Sleep (medium voice Df) . . . . . . . 75
Harvey TWlortbington Loomis

Hark, Hark, the Lark! (medium voice) . . . . . . .60

O’er the Sea (high voice to b) . 75

In the Moon Shower (recitation with obbhgato of v01ce,

violin and piano) . . . . . .60

Henry F. Gilbert

Salammbd’s Invocation to Tainith (dramatlc 50prano to a) 75

Pn'ate Song (for baritone) . . . . . .o . 60
s (medium voice) . C e o ... 60
he ment of Deirdre (medlum vowe) c e . e . 60
Faety Song (medium voice) . . . . . . . . . . .60
Celtxc Studres I (Soprano D-g) . . . . . . . . . .50
II (medium voice Df) . . . . . . . 50
“ “ III (medium voice D-f) . . . .60
“ “ IV (Baritone or Tenor Robusto, C g, with
alternative readings) . .« . .70
“‘Tell Me Whete is Fancy Bred” (SOPranO, Dg) . . .70
Two South American Gypsy Songs complete . . . 1.00
Separately
I La Montonera (Soprano D-g with violin obbligato ad
lib) .65

II La Zambulidora (Medium voice, Co, with violin
obbligato ad lib) . . . . . . .65
Henry Thaller '

The Spirit of Wine (for baritone) . 1.00
Matalie Curtis

Songs from “A Child’s Garden of Verses” net 1.00
TRathberine Rutb Hepman

Lament for Adonis (medium voice) . . . . . . . 50
Jobn IBeach

Woman’s Last Word (medium voice) . . . . . . ,75

Ici-Bas (medium voice) . . . . . . . . . . . . . 40

Agutumn Song (medium voice) . . . .60

*Twas in a World of Living Leavcs (medmm Volce) .. .50

A Song of the Lilac (high v01ce) . . .« . . . . 50

The Kg;ngs (for baritone) . . Y

In a Gondola (Book) net 1.00

“'Take O, Take Those Lips Away” (medium voice D-e) 40
Hlifred E. Little

I Look into My Glass (medium voice) . . . . . . . .60
Ertbur Farwell

Love’s Sectet (medium voice) . T 11

A Ruined Garden (Soprano) (c to a b) . <1

Requxescat (medium voice) . . e - . ... 2

o Negro Spirituals

De Rocks a’” Renderin’ (medium voice)

Moanin’ Dove (medium voice) . Y
“'The Lone Prairee,” a cowboy song (medium voice) . .40
Two Spanrsh—CaIxfomzan Folk Songs

The Hours of Grief (medium voice)

The Black Face (medium voice) Y

Bird Dance Song, Indian, original text only . . . . .30
Lawrence Gilman

- The Heart of the Woman (contralto) . . . . . . . 50

Rlice Getty . _
J’ai Cherché Ttrente Ans Mes Soeurs (medium voice) . . .60

Louise Drake Wlright
The Shadow Rose (medium voice)
Carlos Troyer
Traditional Songs of the Zunxs
Zuiiian Lullaby . .
Zuii Lover’s Wooing
The Sunrise Call . .o
The Coming of Montezuma . .
The Great Rain Dance of the Zums
The Festive Sun Dance
William F, McCoy
The Only Voxce (medium voice) .
Gena Branscombe
Setenade (medium voice) . .
What Are We Two? (medlum v01ce)
Stanley R. Evetry
Eskimo Love Song (Medium voice D-f, with alternative bb)
Frederic Hyres
“Take O, Take Those Lips Awayb" (low voice, low
Ab-e?) . e
Fanny Snow Tknowlton
Pottuguese Love Song (high voice G-g#)
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NEWTON CENTER
MASSACHUSETTS

THE OBJECT OF THE MOVEMENT

WA-WAN PRESS, at Newton Center, Massachusetts,

is an enterprise organized and directly conducted by com-

posers, in the interest of the best American composition, It aims to

ptomote by publication and public hearings, the most progressive,

characteristic, and serious works of American composers, known

or unknown, and to present compositions based on the melodies
of American folk-songs.

Many persons are already aware not only of the resource

and promise, but of the increasing ripeness of the composer’s art
in this country. For these, and all who wish to enjoy the
fruits of our undertaking as a whole, and who wish to add the
unit of their personal force to the work of building up a musical
art that shall represent the highest talents and ideals of American
composers, our works are issued quarterly by subscription, to
the amount of eighty to one hundred pages per year, at six
dollars. This is a liberal reduction from sheet music prices.
For artists, teachers, and others who may wish to procure single
copies of our compositions, they are also obtainable in this form,
at sheet music prices.

We invite correspondence from all who are interested, and
will send prospectus and catalogue upon application. We will
also be glad to send subscription issues or single copies of our
compositions on approval,

THE WA-WAN PRESS.
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