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This study of i.nstr\.lK~nti:-;] andvoc.:.~.i love songs has e'lolve~i in)\;l 

~lld. w:'11 at:!·r::l-:1p~. Lo c(m~inu,'. the research begun in tlW ;:P:ti.cl.€G, 

"Bpeci.,,~l Sung Types i~l ~;():rt:l hn""rit:f:.t"4 Indian :rusic" by Geolge He::z.:>g 

an" It:-h;.sieal Arr;-;.?s in AIJo'cig,inal Not"t:h America il by Helen Roberts I buth 

clcar:y poicted out the lnck of any information ccnc8rning th~ music 

i-Tb:Ue G0 milc,') c.a~i h" t:aLi of muslc-3.1 instruments, 3. 1.~nO::lt 

nothing is knct-l.l (If th~ nlUstc \·'ltich rr.:tZiit :1Ci.Ve b,~eTI 

produced by t:ilosecC\patl~ of !tHYl'e thar. i:'ne tone. 

The flute:: :md i::'agc01et p:,oou:::eJ rcad.tly a.udihle ilh::lndi\!s; 
v .. riolls \r;:ite .. ·s '..:1".0 h:ive t:~ard this r.iu;:;ic ~laV€ almost: 
ah,'a;'s 7."f:n-:arked tr.B.t it 'Aa,:; !.llr:d.!'.tive a.nd l:-ef'"l;;:'i.~::::. Vc.'r:v 

feH I'':'.:',;rds ·.Jf it ha'ie bef~n. ma'ie. 1-ll:, .. ev€',::" ticc'. 2qually 
exa,nplc; nc' t a ted. (l '136; :: 7J 

tbe r€:J.e.\funt lit~!atlJn~, v;i.th the c.:<:ceptic:n of ;·Icrr:<lffi' s t·l:'1'::1tm''?nt c.f 

t~e flag0o~et a~ong the rldt~pad l~dians) Accordingly, thl first 

CUfI,ptcr -:;fchis ?i':lper ~·rill consist Qf a Si':IJOY of th.e cCl1ct:1.ng flute: 
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dcta:i.l < 

melodit~S p:L.aye.d on the COU1"ti.ng flut(:~ '.il1 d Kith the c:(H.~ .t~:'y 1:';:>.13 ted 

flute melodies an~ lov~ songs hod d fai~ly ~ide dl~ ~~ihution n0~th 

~.:1. r01.1gh1y t he Pld_t1s~·PJ..:lteau··South"1<:~'Jt areas. S::L;;l:::~ trds mus:i.!~ c ut" 

within itself a~d a consequent dissimilarity to I.be other N~cic cf 

its ar e-a'? This wa.s t:H~ fUllda!1;el~ta.l que~)1:ion po::~ed by He .rzo~ in 

in four musical areas, ~h£ Weste~~ Great Lakes, rlai~s, ?lat ea~, and 

Sout~;est wi l l b e a~a~yzed, s~udicd, acd fi~ally corop3=cd ~ith the 



Chapter 1 The Courting Flute 

1.1 Termin0103Y and Const'r"llction 

Throughou t cr.c literature dis::ussing Natlv<>. America •• "in.d 

instruc..l0.:nt::) the t~·(·J31l10St fre.q\.1en!:ly used a .... e. ~JhistJ.e, \vtllstle 

using reeds as the viI,rating mechanism unci those vrithOilL r~eds J. s 

clear, the oth?t' terrnS2,re oft~~n ~ol1f lj at'!d. The irlstnn!'cLt t:.nd e.r 

discussioI'. here :i.il correctly called a flageolet aur.~ belo113s to the 

group of ins!:ru:ner.ts knovn as whistle flutes (Apel 1970:n::). By 

way of i.llustrat::i.on, th~ Eu .... opean flageolet and LecordE·.r an~ also 

llhistl~ f:tutes. ':'h~se l"\vo 5.nstr:..D:P.ents arc distinguis~e.d from each 

other ~y t.he l'Uiub(!r of fInger-holes, six nnd ei;;ht re-spec;ti.;;,;;ly, 

and by their pO ;3itior:ing (B~ssat:aboff 1941: 62-63). The funct:'r;r.:'ng 

prir,d.?l~J hO'.:l."!ver, is the r.ame. In all ~Jhistle flut;.!,; the ui-'rer 

end of ti1C i!lstruTJent is stupped by a plur or fipple \,rith only a 

narnm s:it, called a flt'e J :p.maining. Th~.! breath is led throug~ 

the: flue tCt-7.Hd t.he sharp edge of a small opening below tl).r; fippl:::. 

Th£ !nd~.an fJ.agcolct is a slight v<lt":!.ation ,)0 this cE'!-dgn in that ti:e 
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tnE: ild~.ltion i)f t,ne ct:.'l,r0ct~Listi.c w( ', o(~en block or "saddle," 

.cer!l.u:'ir.ab:!.y simil~lr tr.r:-ug}:ui.1;; North AmC',ri,:;<~. . Red cedar ,<las the 

fir are ~lso ~m~io"ed i n the l,iterutuc~ es ~eing suit3ble ma~ecia l , ~. 

More ~cce~~lYJ flnneo!ets hAve heen made from metal gilll b£~rels 2n~ 

and pitch l~v:,;~ , . \ .... hicn d i ffer Jl:rke dJ,y from that of a ,,'CO(k:l flute 

will bl;;: discus:3t>.o in the fol~.m.,1ing chaptel' , "Ii'ig ::~:u"'C::l !:a!.. Il~V' .! Scng3 ." 

20 te 21 ).!1COes 1c';1g; ~lO~,;e,'ler. tlley could va:r.yf.H lenzth frf.)tn 

11 inches (Northern Ute!nensm~re 1922;23) to 24~ inrh~s l0m~~a; 

Fletcher '1893 :72). the lenJ,t h t:f th(~ 

TOG1ate a flageoh.t a r;tr.l :Lght sEction of: woed l.>l3S split 

lengt'b ~l :i.~~(-' 8:~d the t:: .~;ideS'. or e, a ~:: h. l~~;. lf ~ere hollowed out: to form 

a cyJ.::ttdrJc·,.!.. i)o-:.:.. A '::;:!.;ck (A) - see Figure 1 - was left i!lsid~, 
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and lower chambers. The chamber containing the mouth-end \\'as 

proportionally shorter (1: 3) than the body of the instrument. Small 

square holes (B and C) \.rere cut into each chamber just above and below 

the partition. The surface around these holes was then made smooth 

and flat and a thin wooden or metal plate (D) laid over it. This 

plate had a rectangular hole cut into it \vhich fit exactly over the 

two holes in the cylinder (Figure 2). Finally, a wooden block (E), 

flat on the underside and carved according to the maker's fancy or 

tradition on top, was tied or glued over this plate. 

Air blown into the end of the shorter chamber flattens into a 

thin stream as it passes bet\.reen the partition and the plate. At 

the entrance to the longer chamber the airstream impinges on the 

sharp edge or "lip" of the plate and sets the column of air in vib­

ration. At this point the airstream divides. To allow surplus 

air to escape, the block is either positioned to leave the second 

hole partially uncovered or has a vertical groove carved into it. 



FiE- 2 

Fib. 1 

I, 

!}ctdil (}~' 
.C flue (~;ith b}.r;c~k remc,;cc) t ,) 51-, OW· pcdtior: 

of thin \-lOod en plate 0"_' C. l' the pa.r~itio~ ar,d t·",o ah-holes 

Cross·-;;u.:.Lion of extcrna.l fl ue :.wd WCl" tl€:';'l block of 
the In0.ib.n flal;eolet 

fo .. rr to eight finger holes O~ak~l' 18S 2~55) but Eix flnles, 1'1 t ,.o 

g!OU.ps of three, ,,:as ~he mo::>!: ccn1!rlOtl ar.:range.llent. ! hcse holes we r a 

bu~nt into tha wooJ witb a p~ inted hot iron. There is no indlc~t!)~ 

guiding ?ri~ciple t eems to have been the size of the player's tand s , 

'r'h:l.s r.?ther 



between g' and ~ I with the othe~ tones rising in interv~ls tha~ are 

ve~:y c:I .. osc t() ~.Jeptern (~ :lai.:0rdc s:~~ps cf a majo:. .. secene! 2nd minor ~r.ird. 

S(>.mif:"ones> when t h,ey OCClli', are always bet~c~n the: hig~es t tone of 

is &iv~n at ~he botto~ or e~ch transcrIption, see pp. II J:" - 7'J ) . '- e .. 

In addition to the fi~8 a r-h0ies that w~re sto~~cci, the fl~ge01~t 

of t~.e Flathead ''':rifl ia.ns had a ,'::'<2venth llC/Ie place~ np.~H the }.·ot torn 

Ononda..ga, and (:hip~em::'.. flasc01ets a:-e ,;:;imil9.rin this "Ce3pe~t !l;:'~'."(! 

€: :r:d. 1.'",",' n',.~s (19.C"} \ ~ra" "i "'o of ~ ~ ) f"~'.· .L. _\,. ()"'~i ._~ .. :. •. . L~(' " _ .... . ",. £ld ;~ f.~t)let (tribe n0~ identified) 
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Fig. 4 Flageolets from the Sioux (top), Onondaga (middle), and Taos 
(bottom) Indians. From the private collection of Dr. David P. 
McAllester. Photograph by Susan McAllester. 
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Fig. 5 Detail of Onondaga flageolet showing the elaborately carved 
block. Photograph by Susan McAllester. 
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or le~t1:er tbongs. I'hes(~ cod.d b2 purely deco:rative !-,ut on Oc.:cas hln 

, ... 
... .t:. 

The flag.:olet had ~. fair.ly 'i;i.tde distdbu~i?:rt north of Hexi::o 

Ut1t ~~::2 '-'lost h::gbJ.y concentrsted t~~~ou;h tbe cent~~al T.J. S .l'l...) in roughly 

the Plaiu:'.>-Platea'';- Soutbvent a~·eC1. An early (astributionaJ. m:r; by 

Eelm~. itoherts (193G: 1 J) S~ClWS that; the f.lnge.olet cxtste f.l ~.I1 an at" f.: .1 

c:~tenJing f!:om th~ t\<';stern Great L'lkt-::s te· the lo'Wer :'fissi SS :L.flpi Dna 

Californla J i,lhe:CE: on] y th~' 'tlohave !--! ).e,·j the flageolet (Kroeb~r 1065: 

2 '2), and the SoutheaE't. ' ... 'he Roher!:::.;; ,n,'l.p co-::respondr., clcflelyw::'th aT" 

ea~lie~ li~t!ng hy Curt Sac~B. given below. (1929:21~) of the Indian 



Anac h 2 (5) - Plains 

N~rthern Ute (6) - Basin 

Blackfoo t (L) - Plains 

~1ohav~: - Califorr.:LH 

Sioux (5/6) -.. .Pld:i.L1S 

Ojibv!a1 (6) - nains/Hest2rtl Gn.:nt l.a~.E:s 

Yuchi (S) - Southeast 

Al t:nexi:w 

The inclu~)ion. of AJ. tm~xik,;:; (rrc-CoiumbLlll He~~icQ) in L",~; 3_:.;Es t 

shoalj be no ted si~ce it ha& beec suggested (G~lpin 1902-03::35: 

Sachs 1929:21A; Rot-:::~rt8 1936:20[,25) th;lt the f.lag ~'1clH oLi[.bat ,~d 

1n Hexico and su\:;sequfmtly spread nortr.ward. 2 

A search tu augm.:nt thNli'~ early cJ.stributional listings he!> 

r~ve.aled the e.x:i.stcncc of the flageolet a,llong these'. Gdd:f.ti ··.)~lal 

Indian t~ibes: (see distributional map, Fig. 6, page 12). 

1. Iroq~oi9 - Eastern l~odlBnds (Baker 1882:55-56; 

Morgan 1904:3k III~38; I\eC1~;c~2.U\:? 1905:.177; 

Miller 1921:511-512; Speck 1945:71; K~rath 

1951:115; Ku~sth lY56:4) 

2. MEt:.ominee- We~: tf!rn Grer. t Lakc~~ (D~!l.sl!lore 19 ~2 : 11 ) 

Hoimann 19M) 



Kurath 1956:4) 

5. Fox - Plains!~estcrn Great Lakes (Jon~s 1939:57; 

Forsyth 1912:222) 

6. Fauk _. rla:l.nn/l;f:!stem Crea.t Lakes (Forsyth 1912-:::11.) 

7. H.:mdC'.rl - Plain~ (:Je,nsmore ~.923!9-10; Collaer 1?6S:iOO) 

8. Hidatsil - Plains (Densr.lcre 1923:9-10) 

S. Cree - Plain,> (\!issl.~r 1910:86) 

l~. Dakota Sioux - Plains (Galpin 1902- 03:134; Callaer 

19;)8: 10:)-1O!) 

11. Teton ":i.oux _. ::?':;'ains (2,:)t1in 1876:2n) 

12. FaWl'lee (DctJsu:ore 1929b: 97) 

14. ArepHho - PIa:i.u:-; (Hilger 1952:199) 

15. K~tcnai - Plateau (Ray 19&2:187) 

16. Thompson- Plateau (M .~rriarn 196"?:52) 

17. O~an.abon - Pl~t~au 1967:52) 

Ie. Sarlpoil - Plat'~iliJ (Ra:,- 1942:187) 

20. Flathead - Plate<J.:.l (Herriam 1951:369) 

21. Coe.ur d'Alene - Plateau (Tc:l.t B3C:165) 

22. Ne~ Perce - Plateau (Sp{nJen 1908:231; Curtis, Vol. B, 

1911:158). 



'J.lI. Umatilla - }"'la.:eau (Ray 1942:18f:i 

2" o. 

1943~336) 

270 No;:thel'ri Pniute .. SCltthvh"!st (S t ewar.t l~l;]. :404) 

2e. S")tl .:: rH~rn PVlute - . South,,':!st (Ste.,;art 1942:295) 

2~. 1'0.08 - Southwest (HcAlh:stc!r & Brown 1961) 

30,. Lipe,l l - Sout[Mest (GIfford 1940: 59) 

:1. Sltav.nce . . - SO!.lthOS.lst/Plair,;; (Kiniet:': 1939:39) 

32. ~J_abarlla - Southeast (Den=,more J 937 ~ 278) 

33. Creek - Sc.utb'·:':lSt (S~~f1 rt.ton 19?~: S?1). 

! 1 

I!1 the StI!T.nler o~ the olde:J. ti;-:\~ there mie!lt often b~ 
heard at eventjd~ the ~all 0: flutes. It was the youths 
ul'on the h:!.11-£J.dr= pipir:g love-song::;. i~ve '::' one ;n.:lY ~nm: 
a 10vc-son;:; tlhen he ;18A.rS L:, for ::he. flut:e- tones are l\Jl"~g 

.,me l a nguorous, a:1li ~n:e filJ.e t~ ~'rlth a sc.ft t:: Lr:~O'L ~;h2.!1 it 

m"d'.!,::n l.ear~: the flutr::;-·mu i31. c o~ h,,:;;1' lover ;;ri.th:lut ~ she 
t1hi.1YS found j . t :-:i~ ceSS :1ry to leave ti'!e tipi to druv -..:atcr 
or to vis~. ~ soms ~i.eighhour.. 

ir. this song tho; !naid 3!;i':.c" leave of fl ':?!.' r.:oth~r t ·:J go 
to 3ee. her unclf!, but tb.;~ m'o.1sic teJ.1 .. s that it isn;~all, 

her lo""er to ,·,hom s;1c is goi:tg. Th(~ oJ.~l pi\'JP1€: ',]i::t"t"! :r.o~ 

often Jece5.".Jed ',chen t:he flu;:z-:nus:!.C: SOll:1.ded. (i~l!l."tiS 
1923:261) 



1. Ir.oquois 
2. i'lencmi.ne -:­
.3. Winnebagu 
,~ . He$kwl'.-;'; i 
5. Sad' I F:): ; 
6. 
7. 

OJ ib • .;ru 

Cree 
8 • (''i::a h (I. 
9. Pa r':'11c:e 

10 e Ha.:lflan 
1:i. B:cd;:! t s a 
12. Dr. Kota Slc.D: 

14. Ch~yem:c 

1.5. I.rap"l.ho 
16. CIGt-l 

17. KioT,; a 
12. Apache 
19. Bl ackf oot: 
7.0. !~uten<1i 

21. Thompson 
22. Olr.ar iag(') ::1 
23. Sa!'poi. l 
24. Kali .sp ~l 
25. Flachei).d 
26. :oe~r ci ' ~len~ 
'1.7. t>' e.: P~rce 
28. TerL1.;, .. v 
:!9. Ur:;a t. i .... 1.1 
30. l:ort hl~ (n Stwshoni 
31. nal, no::;~: 

32. ~lo=thE: ::-n ijt e 

33. Northern Pd!.ut e 
34. SOllth~n, Pc.iu t. (~ 
"lC l.ipan ... I.J' • 

36. Hohave 
37. Srla t-:nea 
3£. A 1 alnlTYi s. 
39. Creek 
40. Yuchi 

fig. 6 Ma~ sho~i~g Dist~i~u t iQll of t he Court i ng Fiu~ e 

12 



to) have bel::t~ us ,. ccm:ti;1g ir.~trument. Con~~equent1.y, its !"epel:toire 

the £lag~clct. It a ppeers to h3ve a~ways been pl~yed ~s a 9010 

waB oftfm ,'lttuc~ed to songs played on th,; flageolet. In Ne:f,ominee 

"l,,'!e G12L.ic.ine" wit1:. hirr' J at'. indication ~hat S071gs pl,s~;eS ,,-, e(~ 1'i! d.5icr.~l 

discusses the relaticnshir of a guardian spirit in a3sc~iation wich 

f13gLolet ~elodies. The flageolet was I;sually made C~ the lnstT~ctj~n 

of t~"1'" s!Jiri..t: ''''flO also gave the man t!Jc !::ongs. ~""hen a sung ,.,,2.S 

J.: .. sinbl.ng 2 .lcve St'!~g to he;..·. :::t is like ,:1 dream. The. spJ.r:1.t that 

ga'"e th~ Ia8n toe SC'1~ \-1I)uld h..'! t:he (me t'lho cClDsed ht!' to k"Ot~." 

(Henlau '.'i67:':O). As with tr!e Flat:hend. inter'.Hmtion by ~he: super-



often ~iven to ~uj t . ors in ~ visio~. A supernatoral bci~g, us ually 

in the form c: : , r~ elk, '-1O uJ.ct appear playi:lg a flute and his nnlsic 

would CH'.lS:; .,,-11 tiH-! female an~.m •. ls to run tcwa .o:-d h::rr: .,~.ft(!.r such 

h~,1 be·.m r2'!t';:11t:d to ~liIlJ.. H:tth this flute he "lOuld be .... ble to 

irre~ istably ~harm the woman be ~esired (:owie 1935:52). 

A ntor~ el ,!1.!Jorat;c: vers:i.vn ·)f th~ ' ()J:i~;:hl of the courting flute 

~R still cu=rent in Plains I~d1~n myth01o~y. In Ric~ard Erdoes' 

rro3e.bud, South Dakota, describes the cre8.t:ion of the Hrct "Siyc-

t~.nka ... 

"then the yO'.lng hunter a'imkc, t.he 81m was a:"::: ea~dy 1'. igh, 
and on (:\ branch cf tl-,e tree ag<Lt-:1st which he -.,;<.!s le ~,rdag 

\07ac co. red-hea -:led \lToodpec.ke r. 'l'hc b:L=~; ~le';" .J.~.J:a:J t,=" ~:_;10th{}1: 

tree and the'" to ano ther t but never: ve::-y L1:: ~ lvok~ ilg all. 
the time over its Ghou!de~ at the young wa~ a~ if to 8ny 
"Corole on!" Then, once !J~ore the lm'"ter heard t1)st T:::>nd,:~,~fl!l 
song, :u~d 1-c:i.s heart yearned t o find the si:l.;;;ei.:. The b:'rd 
f!".!\l to\·:.1rd the sound, leading the young r.18::1, its fl""mir.g 
red top flitting through the leaves , Ddking it C2SY to 
follow. At last the bir~ alighted on a cedsr tree and 
begao t2.pp~,ng and hfl1l:mering on 2. dea.i branch) ma~'_ing a 
noise Jike the [i.~st neati.nr, of a sm;d.l drum. Suddenly 
there He.S .a gust of IT inc, and 33a:i.r th.:: hunt~T. h<!ard that; 
beautiful sm.md r.i.ght c losE; by .;J.':ld. abc-,7c 1~1n·,. 

Then he diliCCVe:t' ct! that the song C~i1C r:[cm the de&d 
branch \,Th~_ (;h the ~"r)od.pcc~~et' w,H3 belabori.ft3 v.'ith its ;,8ak. 
He found. moreover, tnat it was the wind which made the 
sound :.s it • ...... 1d.stle(1 t.hrcuZil the ht;.1.€::s the h~r.:i had 
drill ed ir.to t~ r: b~cmch. "Kola, fric:nd, II s.?id the hunter, 
"let iD e take t :li. s tJrl'.nch bor,i-ci-:-- Ynl: Cert i.l3.ke yourst:;lf 
anothtr ene." He took ti-!e branc'1, a ho11c·,., piece of ~,;o(jd 



nbout ti:f. J.:snelh oJ£: hiE f 0 r'::GflTl, .r:tndfull of h ::l€s. 'Ti'e: 
YOl1.ng ::.lai& \}dlkcd bal~k t!) hi:; village., He :~i::i.c: 110 itteat t:) 

t,.r:t.ng to hi.s tribe, but ·h02. \013S happy alJ. the sn!n,C\. 
B'::',ck in h:'~.:: ti~.i, be tried to make the dead. Ol: c.u"'.ch si.n~~ 

fet· him. He ble"t-,f em it~ ;-le waved it a~o\;nd··· -·bt;t r!o 801..',41::1 

C:L'lC. It tnade tl!G: young m.all ced. liE: vla!lt~d ~;O uiuch tJ 
J'1eal' that ,,0n:1 ~I. ful sound . :Ie pUl"ifh;<1 h i:'tf;el f in the 
sW:~3tlodge and clil1:r.cc1 tc the top of :1 lor,,0.1y llill. r.",e-rr.~ 

nakeG) resting ~Ji. t:, },i3 h.?ck <" sainst Et ! .a 'rge rock, }·.e fDsteo:! 
:or four days a:a fout' id.ghtL. crying for a dr-E.elii:, a vLdon 
to teach him h ·) v; to ma k E:: the c!"<ir~r.h sing . In th~~ mJdd.lE> cf 
th~ fourth nighr, ~a3nuka, ~h2 bird wi th thA flaming red 
sp0L on his hea.d J ejJp F.!,~red 1.:0 h:i"l. s.:lY ing~ ";'1:ltch ;Ee'. II 

!he bird turned into m8~j dojng this anrl tha=, always 
sayitlg: "\v8tch me!" :"i.a in h:ts vision the young man '"atched-­
very carefully. 

When he aW0ke he fOlnd a cedar tree. !e broke off 8 
b 'l a!·l\.~h, al~l\l vlorkll.tg :llr:uy hOli.;-g (tollot.]e(~ it o ut c ~.~ t ie.a ~ e ,l y 
with a bm-l'''s t·;:i.ng 0::J.·! .1 ~ 3 j U5t as he n.'ld :', 4C!(,n \;agn::.ka G.o 
it in his ·d.s:i<:[l. Pl" wh :i ttl (~d ::he In-anc.1.\ ~nt(J <y, ShC1,P':;' cf 
e ilL-'] <.-llth d lonE, ne~k C,',nd al" Ol),'~r. D/.:':.::.k. He p.o;.int.ed tl:e 
top of th~ bir~1'6 ;:ead r~~d ';\I~. th ~3Sb.:'H~)_±, the s r:j~r~ri. 
·'(>l:f.d .:U.[:.l1 co1..or. E", pr.~J.y t~d . 1,:re smok.€:d t:h.= b!'3.nch ~.;ith 

inc.er:.Sf~ of burn5;,!g ~a~e ar:d f;-.:~e,;t grass. He f:i.:1get·c.:! the 
holes as h~ bad \·mtcbeci it (lOne ill his ,J:r:::anl, all tl ,e 
\lllile blmrlng softly i,.to the end -::f l:1i~'" flu: e. EeCai!!';e 
this is Yihat he had rr.ad':--the fir;;t flt •. t.~ , l;:~(~ v(~;ry fi!:'st 
_~.:;Y.?.!:.<~~~"::. ' AXld a.11 at once th,,;r2 Ud,S the song , 8hol-; t:1.:.Lkc 
and beautiful bt':!yond \.;ords, art.:! all c:he reo,;}",: ",Tere 

, -,. f''' (.~ 1 19 - b' (:. ~) 3stounaea .anc. ]O), _ U.1.. f,CC .. OCS J :0-0,. 

Oth.er origin i':'l'}ths h;we also beer;. dO(;t!,() ~:mted. Aco::ordin~ t':l ~fanda:l 

legend the fla~eolf!t pas crcat(~G by tc.e Old ~lf)man \-teo 1>1ever Jies by 

taking 9 long section of a lar~e s~~ilower stalk, h0110wing out its 

length, and c\1.ttin;~ se".ren nc;les ip.to its side. Each ot the sever, 

holes I'epresEmt'3d cne month rjf •• lnter ant', upon pla.;d:l1g the :instrur.::ent) 

To c<'inclu0.e this chapte ,,-" en t:1!:courting flut~~t an tnU~l'esting 



recording, Cozad prefaces his pe~forcance cf a Kiowa melody (14; 

see trcn;;,:::ri1."ltioll p.62) ~dth 3 short porcenal. bio~raphy ,l:,d his v~r.s::'or. 

of th(;: "story" of the Kiow'a flute. The passage which fcllmJs is of 

p3.rt.i.t~ulur inte:'t"!:::t for t'i'!(': first-hand ir.f.or:nat:!.or. it conU',lnr> about 

I'm 2 Kfova :r~~e; my dcu~i he's the chief of the 
Arach0. i:ndia". E? \ S tl-;e :: :i.rs t iJnewho "7ent t'J T';ashing ton 
ci::y to s~e thf' UncI.:.. 3a·l,. A let of Kim.,as went ,.,ith him, 
and they all die out. !lm the only one living--oldest one 
li-.dug t,)(l&y. I'm 3E:\.'enty--r.ev~n yea'!:!; old now. I'm pre t ty 
old. And I J 1k<=! ::0 gi"Je Y01' 30:ne kind of net-ls about th1<! 
mU3ic--~usic I got, you knew. If y~ufd like it I'll go 
and fetch ft up for yo'.!, si,.;; for you ",r.d you c.,:,uld r.a.vc 
thCit long as yeu li'.12. Anc! ;r."'\nciut2l" He and tell all Y""J1: 
friands th&t you saw me rj ; hc here at this Rivers i de Indian 
Scheo!. I like to play music f ur yuu and ~ut good songs 
that I '<.not-l---l mad2 it my,,(;lf) good songs • • • for you ,~n,l 

kee:p it as lOl':.g as you Ii-n. I got this music fr.c,m way 
back in ~~onta!).a. (me of a ••• poor boy, he's g ~ t no ht::ilJe 

and he ,,'ent u~ on th2 mountain and stayed four nights 
tetere and he leb.rnce! thi.s ~i.J.s :l. c. He but it from. s ,')me :·~.ind 
of spirit, he giY~ it to :!i1c, shew i,iM to 1'1;11.:e it this l..i87 
and to m~ke it 80()(\ :!!usL:. And kEOep it as J.ong as Y'.)u l :i -!e 
::Hi.d you make 1 t your good li'l:5..ng because tl',ese t :.."e.cs • 
geod trees, called cedar tree •.. It's a gre~t tree, 
yo'.) know. And that I s -",here he got t~is , • • F!.-o~,! rH)i·! flU 

hela got this music and h2's comi~g to well-off. Ee!s got 
~ell-o£f womans and ~c0d horne • • • raised chtldren • . • 
I'm gDjng to play it for you so ! went you to hea r gool. 
(Fro,,! :Folk ~'lus::. c of the '.J.~)~ f:L'Ohl t.~lt? Arc:livt! of Folk Scm!., 
S 

T l--lO-'- ---- --- - .- - -- -_.- ._-- ------ .--- --.- - .. _ .... " 
J .:.. • :...~, . }. 

Cle~.t::ly, th.: value and importonce of r::usi~ is for€:;l1o~;t in the sr-eaker's 

mind. He offe~s to p~ay ~~s music for his audience so that they may 

have it as lc~Lg as they 11'le. Pm·;.,r:"3 ettributed to good mus~c .'led 

he frl<:ke:. c direct ~onr.ect:ion betw~e!: it and ccor.om:!.c SJccess: " f ror:-, 



The story :.'f hi.~: ,!\t.lsic' s sour(>:': suost""nti.ate ·~,l the cL:dw t!l.ot i.. , 

tlhe went up on tLe moun.tilin ar'.d stayed :our ;.).j.ghts therp and he lea rrH'! (l 

this music. E'? got it f;:'om son'!€.: kind of spi.rits he give ~.t to hi.in, 

it this way and to mal.:e j , ." t gOO(L 1nUSl.C. 

of a ccnL'lection bet\-,-een the c:.~dar tree) from ~",;'ich the flute is -:nade, 

trees I • • 200d trees, CElled cedar tree 

suggests that, to the Indian mind, the combinati~n of the cedar tree, 

supern.aturCl.l sotn:(;(:s and j~ aJ,so irohasl • .• dth p()~ler, gU:li;antees t'h~ 

:'.ll1c::e3S of any persc';'l who possesses flute music. 

The speaker de,es not ider1ti.fy tlw song he plays 11(\-;:' does h"~ 

describe t1.·, e courtship fur-etion of fJute L1US:L~. HO.,f:.:ver, thifi piece 

is very similar to !:hr:,: Kim"a flageolE:t melody' C.6) 'torhich appe.:lrs 0:1. 

'!Kiewa Indj.i.:.n I .ove C;::,.:~l." 



Kotes 

1 

2 
Th:lt L'.utes general) y ~vere knot."'tl to the Indtanc I)I th~ 

Southwest in the prehistcric period has been verified by several 

(!Xc[{' . .-at':.ons, i .o t.h a pe:L.ltcct p()tte~y plrite from the Hoh(jk.:~."'l c i vili-

zation ca. BOO A.D. found at ~naketo~V.I, Arizona (Collal.;r 1968;[,8-·49) 

and a pictclraph ca. 700-900 A.D. in the H-'\goc Cac::,roI'. in nct"tLeast 

Ari7.c:na (Brmoffi 1%7:83) pcrtr.?_Y styli.z.ed flutc·-players hlotdng long, 

er.d--blo~m flutes. A!"iothc~ a-ccLeolog:i.cal i.l:1d in the P-raycr Rock 

Val.l~y, nort~east Arizona hew proven the li!xistcnc.e of oper., cr.d·- hlm.;:" 

flutes in th''i! area ca. 620-670 A.D ., ~Bakkega. rc & !ford.s 19f-l: 1.'3.'!- .1.36}_ 

3 
This nccount of th0. r:lcthod of construetioll is unique. As 

descrIbed earlier, all other .sourc~s indicate thac the wood Vl.:l.S split 

letlgtb:..\'is~~ and hol1o,\,'ed out to form a cyl:i.n1r:Lcal bore. It is h .. ..,.rd 

to imagi:l-:' a bow-drill being ab1e to make: 3~ la,rge and as long a 

bore as is required. 



.., 
COll~~ !·i:S~. , . 

Instr~~e~tal Love Songs 

onl. y ,~ [,:laJ]' p,:oportio'l . 
J. :1 of fJ. ·ute C:H.:rngs ... 

Fron; the list Hhich [0110y,1s, t t ~an be: seen tha~ flutewll~'~' C 

from zrrmps 0:'. !:hE:: periphery of th~~ :'L;:irll::; are,), for c.:;: .. :r.ru':,:, the. 



A!<.f'J. 

t'h~ster!l G:-:-e,1L La;:.(~s/ 
Plail:n 

Central r .:a.ins 

Plat e au 

Ci:li.ppC"2, 

He3k."lo~.aki 

Menl)~:tt"e~ 

WJ n' lL' ha,;o 

f. io.:x 

(}.~:;Iha 

Kio':a 

F13.rh::ad 

(NeZ Perce) 
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NtJHBER OF HELO)IE~ 

1 

1. 

2 (plus 2 pi'.blis!!eu) 

3 

2 

4 (plus 3 put,1::'~;he1) 

3 

2 (plus 1 publ :! s"ed) ... 

1 (p'.lb1. ished) 

1 

siucc tIle prac ~ ice of s~renading ~i~n t~n flute appears to have h~en 

<;trong-:!st in th.e C~nt.:al Piai::!;; l; cJ.i.C reference::; in the literEit dn~ .'J; 

this tl"aditi:.r. ;lre more numeIOU3 than for nny ether area. 

In order t) discuss reg!onal d1ffe~eaces, the flute melodies 

w:'.11 be div:'~ed accordin~ t.:> musie[,}. ar.ea3. It sh~1.l1d be reme7t1ter~d, 

bo',Tever, chat in dcall:: ?- w;x'1 !!!l!31.C that is play~d on an instl'1.lInent 

of fairly urdform design in ::ll reglons except th,; S')'lth~'ef't, it 1s 

to be expected that f2s.':l'r~S such as range an':! tone .5yEtf'r:1 T..nll 

conform t~ ~ st~nd~rd pBtter~ . Others suct as patform~nce sty!~ and 



2J 

un :"nstrumcntal :"Cl09 •. 

2.1 ~e~tern Grc3t L3~2s/Plel~s 

(1936:35) ~nd ~2ttl (19S~:24-25) plec3 this region w~thin th~ Plains 

n1\lsic~,l ~ltyle" 

The rang.e of: all the pi~c::!s J ie.s bet\Jeen 12 a',1d 14 se:r,itcnc.s; i.t~., 

a semitom:, !lela\.," and .i!lJove the fulJ. octave. scales are :C<"f..t ~ft'2n 

pentator;.ic (anh;zn::iton~_~; (J,4,7,D2) an(1 !:E.xatonic (:),5,:10. 3 0ne 

Henor.linee 'piece (2) is b\iilt on only fC::lr ton'?s ~ 't-:hilc the. Chi{)F ;:.~~,' a 

i~ casc.J en $£:;"12:1. tones .. .;itr,oat the oct·n;c repe ·::i.tion. 30th :..-an2,e 

range, hO:ic,\-er, is Em ;.::dle!' trWI". ~muld il)r.tr,al1~l b£ f')'mci 1:1 t}:e. vc csl 

music. A.:cording t(' Nc.ttl' s survey t li t he 1'2.ngc: of !I1')St of the 

C~d.ppf.'~Ja ,"r '~ !'it't'.0c.d.d. sc~ ... gs is yery iJ:!.rge; th-:: .:1.vet'ag ~~ ;.5 th~; la'!:'g ,; s t 



sImas: ex~luaiv~ly ct the itcrrace' t yp e (Nettl 1954:25), to which 

iW1.le of th"" {, ;~f.tlr,pl?s of flut.e utlisic conforms ~ In c:,utran t t :!'".11 

piece:; (exr.lud:i.nd, ~ h" Cil5.ppcwa) st.ow an inj ·i:.iZll l eap or o.n \..ct .:1Ve 

to the htghe~t t~De gnd B crsdunl desccn:, occasionally only half­

'lia'], but n:.(")~.t (. ften thl:.·ottgh the full octave to the ba!;€.coue. 4 

Inst ead "f retur:ning "to a poiut midway in the melodic 1 i f,,:! , t'. S Hould 

to this S::lIDC h:i{?-h T'.ote and repc~.t thE; c!e3~ent· . Again the rer.SOIl for 

may lie ':;ith the flute itse:i.f. Natura!J.y if the ir\ sC't'Lm:e~ t 9f:£oroB 

8 ranl;c of only one cctave~ instead of thE: one a.-nd ,0> half or s') l,etil:leS 

tl';O of tile vocnl range, th€ descending line ,.]QuId be b!'e,st:1.y li.rrH~d 

t.y !,p.petit ions stf1.rting at consecl.lth~e1.y 1m'C1' 1-01 nts. The Chi.~'pf."~;ia 

ruelc;dYt ano[?\alous l.n othcr respects as ~;el1, hge an ' . .mdulat~.r.3 cor. to~.lr 

whiC'~ i!;; more typical of the Eastern t-JoodldT1GS s:::yle. 

The j ·r.terva:sus""o::1 in tiv;se :n~loJies t"cG.€:ct <"~I ~nst :c\.ll.'lental 

~tyle. A typical beginning con~ists of an ~ct3ve rise (the ChipF2wa 

p:f.e..:e begins 'lith the interv;tl of a pp.rfe~:: fifth) foli ·:meci b:, large 

intaTvals ryf fourths and fiftts. The latter parts of ?hras~s h ave 

seoffi-.:\.,rhat le3.5 F..GVC.i1c:nt a:la gen::rally ShOH a st:et:--~ ... riz;e descent. (For 



Fig. 1 Xenomlnee flageolet m~lody (2) 

Th8 :ft'.;quent us'.:! of ~vide in,::cryal'.2.c le~rR :i n cornbin.1t5.o ;'l. w~.t:h 

long-lv~ld ton.eR at phrase'·er;.dn pl'oduccs a quality or ":~p~c:i.ouDr.eSs." 

love 5cngs. Again, the Chi~?swa ~elody is ~typic~l i~ that the ~e10di~ 

line: is s"J.o()th~ with st.C'u--,,]lse moveli!(::n::: predc:r.li.nzt:1.ng. Najor seeor,ds 

and mil1G-1" third,;; are CO:lunon. 

The rhythm of these f:'.Jte melot1i.es is "~l~y r-:ec, Comhj.nc~G ~,.;J.t.l, 

irregular nelcdic lines oft~n co~tainrng ~ide irttarvals~ a free 

7?'-88); hm.rev:::r, in ch<~ case of the HGskw5ki l':elody; 

th~ extensive use ornrur.entaJ. trilling gives tc-;e in;?r-ess:!.on of a 

Fig. 2 Hcskildki flogeol~t m(;:ody (7) 
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which is not sp.en in tte ot£1cr ;>i~ces. In her ,york, tJeni3::lorc- ):-.as 

to reinfort::c her Hta.tement., relates the follO'.ving iucidf:n t ~ 

IL recording a Chippewd song frum an old Indian the l7it ~r 

foun.~ th-::: rhyti10i p eculiar, uith f ·r.equcnt ch':mge<: of measu:((! 
JJmgths; :Later the S<iiCle !'lcng ~1ClS rE? ,~orde.d by a y0ung tH,:" " 

s~id to be an excellent ~in~er. On comparing ~h~ phono­
g-rd~1hic rec~rds it. '1;'\5 founc that t}:e younger si;:,~ er had 
slightly changt~ '.t the r hy!;hm so as to avoi.d tl'c i.n-eg 'llar:ii::,>' 
in the mez.sm:~ l engths. The SO!1.g had lost its na ti .. ve 
characte.r &nci al~o its musical interest. (Densmore 1918:5S) 

If one ccns icers the Chippewa ~elody to be a n~re mode rn p i ece, then 

not: only the rhytbm but othet" oissimiLariti,cs can be explained. !:it.her 

it is a new pieces strongly affected by European musical style f or 

it is ::.n older melody "hose 'nat:i.l!c character' has 1.'>een gradually Jost 

:mtil it n,,"'v; rp.se.mbl€s .:s. Enropea:1 folk melody .. 

In the more typic81 melodic.:; (2,3,4,5,6,7), the "rubato" t~~:po 

is in. part aideu by a \~ide dist.ribution of duration:ll valuc~;. All 

p:i.e.t;.,:~ I::XCt2pt the Ch:!.ppe.To!a contain \1ote-vall.les f:r.om a sb:te \;~,lth, cr 

even thirty-second, to very long-held notes used at phrase-endings. 

Charact8r:i.stic oi nc:!'thcr Plains no: E.as!:p.rn Hoodla •• d3 rhllsj.cal :>ty_l.e, 

this feature ca~ be considered as i~io~atlc of the flute. 

Flute m~lodies frofu the Wectern Creat Lakes 3rea exhi b it a definite 

binary structllre (2,3,4,5.fj)l). !o'or exampJe, the !1eshlc:.ki l!lelody (7) 

~lic~ is fairly long and mad~ up of many repeated phranes (itc~~tiv~) 

has a~ exact repetition of D2cerial: A3RBA'B'3 ! ABBBh'n'n. Other 
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forms are more progressive (i.e., contain new material in each 

phrase), as ABC / A'B'C (4) or ARC / Dil'BC (6), but still shm., a 

division into two equal parts. Major sections of a piece are very · 

clearly marked off by long-held notes, invariably the base tone or 

I tonic. ' These notes, \'lhich are one of the most characteristic 

features of flute music, function as short introductions, mark the 

ends of phrases and of major sections, and provide coda-like endings. 

In all instances this tone is the tonic or base tone. Other tones 

which are secondary to the base tone but still very prominent are 

the fourth, fifth, and octave above this note. 11.11 example of this 

weighting can be seen in the tone system of Winnebago melody (4). 

r 
Fig. 3 Winnebago flageolet melody (4) 

Finally, there are a number of other features \.,hich, together 

with the above, create an idiomatic flute style. The most characteristic 



tonic of the mel~dy is 

played. Thf.5 apP,·.rently is essential to a gooci [lut.! tecim::!.que. 

Accordii.13 to Flet':.;u:r (19J 1: ::-l-J72): 

To he nccep!:ab1.e, ..l fll.!U'~. mu s t give forth a full, vlb:rat .ing 
tone .... Jhen blovt) ,·r. th ,3.11 the six hole s ~10 ,;ed . It 'r'l~ 

in':,:'resting to kate!l men . c.l rJ and youn~! t take up a flute to 
C~Rt it; they ,.)'ould readjus :.: the stop piece, bound to the 
lop (I V t",,' the opening ~n,i u~'11<tlJ.y c.n"'J~d, ar.:i 1.£ after 
De~e ral trials the instr~~ent could not be rr aJe to give this 
Yi~Jratory tOLe the f] ute "'lCIuld be la.id aside <md no ,",o r-as 
:7.3u:'..d RVr.lil to make th~~ mar! t:3k~ it up and play a tune on it. 

Althocgh s~~caki'lg here of the Omaha t.ribe, the sarr"e prominence of 

3 full vibrato cn the tonic is S 2 en in the flute music of chc Western 

In thi~ samp1:i.ng, tHO of thi= pieces (4,5) are played on flutes 

l:1ade rrom metal gun ta:!."rel ;;; . Both &re able to produce a vibr£to 0 .. · .. 
their 1m·rest tones, but in tr.r!':.:>:, higher range t!1ey are smr.ewhat: 

r;~lriEer. in addition, their base to:les are ", lightly hig1:~r th"'n t:·lose 

of the i.:ovden flctes (Le., b' and e" instead of g' and ;.\1). 

BeC8.'lse the base tor.,,~ is played \-;:l.th such intc!1sity, th~ ocr:avc: 

oat-(,,'1e is often heari, either as an overtone or as a q"J.:f.ck grace note. 

'i'his eppta;.·s to be a cultivatbd e:ff'ct~ rather t~·!al". accidental, si.nce 

all pieces wi.til the:. exception of the C.hi?pC~la contain r.:any exa,Ilpl e s 

of it, Other .srace notes vitn:.n the m?locJic lIne are ccm:'1on (4,3) 

as are clownw~. rd 6lissandi, or faIlini:. l.' el.€uses (2 t 4)5,5), rising 

releases (?~ 3) ;lP.d trn] ing (7). f.n uf the£c orn<!mentc.:l devic.es 

oc:~r ~o go~e exten: in all pi2ces (agnin, Except the Chipp~ia). 



2.2 Central ¥lains 

material for stu2ying the flute music of the Central Plains,S ~a i n 

musi.c i s gen<:.J:·ally con:'3is::f' ilt withL1 itself; Le., r.w.ny fentnres an;. 

Cl)mf{,on to ~ .. 11 pi.eces f \·;ith the ~xeepti.on of the tt,'Cl S::'oux ex amp 1.<3 

~8~ 9). Thr:,-'ugh th.: fcllmdng d:i.scuss .i0~ it T,o.1:"11 bec..c:nc evicen.t thE'.\': 

mnlody, as "e~~~ pieces sLronsly i~fluenced by Eu~ape~n mU3 i ~al st: lc. 

v.Jhethcr traci.t.ional ot' filede-ro, all the mclodi.e!> are wi.thh' t :-.e 

range o~ 13 to 15 semitones; i.e., £0 octsve to a ~ajor ni&th. 

Flv.t<.:!3 on toe:: Central Pl3.i-<ls .?1~,o3t ahmys :'\~d si~ f1r'gcr-fIr.'les, 

capabJe of 2 slightly full~~ scale, the majority of flute melodies 

arc pe~tatonic (B,lO,11,12 w13.t4,16). One Kiewa piece (15) is 

h-::xatonic t sad thc. renaining S:lc,u,"{. rr.elody (9) is tett':1tonic. This 

predominance of the pentatonic scale confor~s with Kctrl's fin~lngs 

for voc~l music in the central and 50u~hecn Plains (Nettl 1954:27&29). 

One pecJ.l!.a.d:y of scale ~{as noted f(J!. a ~.et of '(;hre~ Omaha 

rnclodif:S (1),11, 12) 1.>l11ich are all played by the Game performer on the 

EfS:lT:t?: instr umenr . ';..'hUe the only 

tone consistenLlv heard as its octave is g#". This is the only 



octuve i s prob ably cnly a. result of this. If, in fact~ the g!,P , 

were to have it s cwn stop; this woulJ ~e a very rere eXl~pl~ of a 

tuninz in !::e-:aitones vf the flageoh>.t' ~o Im.'m~ ;-angc. 

In ccmmon with flutE! music of t~l(~ Western Great Lakes, thRt of 

the Central Plains also fai15 t.o show a 'terT.LlCa-type' of melodic 

nHy~·ement. 7hL, prcsc:1ts a sign:ificar.t depa rture f.ro!!! 1'1.:-.ins v::-c~(l 

Btyl~, ~le~~ melodic contours are &18~ 3 t e~tirely of this type. I h r0 ~ 

Pla~.ns flute mel aelies have the sa i~e kind 0: meIcdic r-atte-;:'n as S8C,!), 

in the l~'esterr. Great Lakes are;:;. ; i.e •• an initi:;,l :::l.'::e of an cctav· :~ 

to th~ higbest tone foHm';ed by Ci gradual C:csceut; to the todc (12, is ! 'Fl) . 

Kiowa ltlelody no. 1:; exl:liV:t.s a tightly construct'ed vcrsioil of this 

general co~tour. It has some rese~blancu to the 'terrace-type' 

moveir.ent but do€:s not adhere strictly to its pattern. After th,e i.:~itial 

rise t:o its hi~hest tone, thE: mC!lcdy descends through a perfE:ct fift:!'" 

returns, and rep~ats this fj,rs: ph!','lse. Aiter reaching the halfway 

This half also u . repeated, thereby c:ompler.ing !'!:'1e syr..raetry. ShOWIi. 

diagra.'n,rnatlcel1~r, the r.1(;;lodi~ contour ';·lOold be: 

3." 

'" , '.I" e d" 
....... ~ 

a' 



(8,10), a c.'Jmb1.na i:lo:m of ilt'ch-· r.nn Clud stra.i.ght descent (13,1£;,1'; :. F2, :F:')) , 

or :'10 undulating (S, 11) ~l~lodlc contour. Ie the comb"lncG. form,~he 

melody begins fairly :ow ( ITl its scale a,\d gradually rises until the 

highest to~e is r9a~~2~ approximately midway in the piece. Once tlle 

ldghest poJ.r:.t i ~1 rp-:-.che:c't, the:. melody f,radL' <.l} 1y d,=s u~u1[> throu6"n thE:: 

full cct1.ve to tr.c!>:lSE: tDne. 

enlerge. Ha1:e of tlw melodiE.::; (8)11,13,16.r:2,:~ 3) C0113:!stently ',lS~ 

small inte::val.s of seconds find thi1:ds, a fealu!:'(,;",'h:J.c.r. coincid22 

with the gen~ral trend of Fl~j .ns voc~l must: (Nett l 1954~19). "'Tl-, c ...... , ... ~ 

other ha:i (9,lO,12,14 , 15,Fl) makes use 2£ wid& leaps cf oct~ve8, 

Of these, ;·!cs. 9,12,~il,15, and ::71 show si;ni.larity t(J the !:1p:!.c ill 

Western Gr2at Lakes melodic movement: i.e., la~ge intervals OCClcr in 

the t~.<trly pA.:Lt [; of phrases, while the ~at tcr pa:-ts have somc\.;h.?t 

less mcv~ment and show a step-wise descent. In g~neral, H descending 

melodic lir~e N'ilJ contain ,<icIer intervc:ls of fcuZ"th~ L'..;d f:i . fth~'~ 

~"l"dle ar. a ":c!1-form or und~la.ti!lg line ';.1:.11 have a pr,~do;rlin.a.r.,.tly 

The rhythil, of Plain3 flute melodies, in contr.ast to those of the 
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appa.Tcnt :f .• l 

"~-rl 

the 'tl~ stern Gl'eat Likes '1l!.!si.C: . For. e.:{[l"'TIl'l e ~ th'=l f:'g'..l"t'"<:!s 

I ,I ane , .. , 
. 01 I'Fi ~-11n e 1.(.' ..... , 

rr1 \ , I 
". " .... ,.,. 

or i.ts 

fr.)ID all three groups, ti1E! Omah.? (12), K i m.)',:!. (1S)"r:.d Si("!!jx (9). 

Siou.x melodies (3,9) .. 71th regular triple nnd Guple meters -cespzctively, 

are anci!.<.llous to this grJUp of Plains melodies but CI.re vcry s ).milar 

to the Chi p;.-,e,.,ra p:l.ece d::'scusscd e;.lrli.2.r . Their t~·<trel'"'e rhythmic 

re~l).larity ~,'O\lld SUgge:iit thar., ir.. this case a~1 ,.!C] 1, ':h~ neJ.od:i.:.s 

have been TIlodificd by Europe:m mnslcal influence. 

In St'll"lINU"y. PJ. ,'1i.ns ih:te music present s e. wide range of rhyth!".ic 

possibil1tieo from very free (14, 16) to strictly ~etri cal (8,9). In 

his study. Nettl fOl.lnd the r1-':,;thm of Pl<li~s voe"l music slmilarJ.y 

comple:: (N~ttl 1Q54: 29). 

As expected, the distribution of duratioDzl va lues is ~ ... ice in 

those rn0.1_odie~ ~.;hicrl .;;.re rhythmically free. Those \Olith recurring 

rhythmic fi3u~es <0,11,12,13,15,:;::'2) Hho~v less of a distribution, wkUe 

the completely regular. melodies (8~,)) ar~. rest:cicted te" only ~~:o Oi" 

threp. note values. The tempo of all these flute !!lelocti~s is gene-:."a.lly 

'and.mte. r (M.E. J = 80-92) 

Like Western Great Lakes flute mus ic~ the majority of Plains 

melodies have :l binary stru.::cure (8 1 9.11 . 13.1S,15)I-Ihich is clearly 

de'llarc~ted by long '-held to.lic notes. A8ain~ this pulsBtin;; bas~ no te 



~rolcngcd ~D in Riowa m21o~ies L4 and 16. It also stgnuls the end 

cin urlUsual c t;.d a. cor: ,;j stint: oi: two o7el~bl :Hvn notes not fe·tinci ir., t"llr.'. 

body of the p ~2ce is heard. 

Fig. 5 S:i('U:h i:lageolet me:!'0dy (9) 

These codas csn pcobably be ~onsidered 8 8 2 charccteristic roa~n8r o f 

closing [or Sioux love son gs. Sung "crs ion3 of thi s !:YPf' of e!l(J::'tl~ 

fully ill tbe fol1otdng chapt e r. 

Internally~ the str~ctur~ of Plains flute mel.odles is most often 

reverti.ng (3.10,13,l!~,16) a;-ld only occasional1>' prog;.e sSiVE! (9,11) 

or ite:r':Jtlv(~ (12,15).6 TId:;; brcakdm·rn ar; r€.e.~ ,dth Net tl' s fInding s 

for VQca!. musl.::: cf the southern Pl,Ll.ns ,,,here "rf-:ve:-r.::ing; forl1s cor,sist1 ng 

of a number of shcrt secU:mR ••• :lC'::ount fot' (:'.lmost hnlf of the 

sengs," (Nettl 1954:28). Else\" h ere iJn the PL·11.ns, hm"eve·:., tb; mc.st 

c:om:i1on fo::-m 1;:; an incomplete r€:petition t~"hich is not ~E.~ en in thes (~ 

flut2 tr.eL:ldL~s. 

As i.e Hcstern Cr·}at ~a~~es flute: Dms~_c, t!~c torti;::. of .:.1 piece i .s 

always the lOl·n;:st t:one and is alsCi d:e !'"lI)St. prot.d.nc nt by virtue o f 
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at phrase encir,gi:; as ~,"cll. The only c:,co:!ption to this is seen in 

S;'OUX :Jelody no. 8. Here the fifth belc.'t.' the tonic is the TI.1CSt 

p!'omincnt. A review of the tOl1'o:! systelils ai' these melodiE:.s, ".7hici; 

g1.vE! tl-.c .. -elat:i_ve weighting (If each ton~ in a give;) sCCile, S~1O\lS 

th3t thG fourth, fiftt, Rnd octave ab~v~ tha base tone are &150 

btructurnlly .L.'T.fK1rtant. 

N:) ail. d:i.tion~d ornamental devices a:.-e seea in Pl:'tins flute mes':;: 

that we :-(' r.ot used in the t-Test.o.rn Creai: Lakes area, alth",ugh the 

sty18 of }:iaying in ti:e Omaha rilelociic.s :i 5 relati-.;ely fr'.or.;> ~taccat:C'~ 

O;-JaiJa me"~:\.:Iy no. i3 is alsu remarl:'Elble for the hE'.avy (;rn~cntacior~ 

cent"cir'6 ;:.rc,und t h e long-held tonic notes. lr.. flddition to the w:.lul 

in severs 1 places. 

Fig. 6 Omaha flagcol<?t u.elody (13) 

2.3 Plateau 

and subsequently ~.pt"ead north-lind (G::'~.'PiL 1. j02-03: 135; Sachs 1929: [l!~; 



i:lflu"2nces ir:to the continental U. S.A. 3.S having f a.nned out s.::me."'iw t 

:i.n the shape -of Cl U!us·(:!';:) .;):r.. - strongest in the c~''''ltral ::orridor ;)r -:he 

fJou;;hern and eei'.t.cal l-'l,l::"ns ard less pro;n:\ltent in J':'~gion5 to thf': .1 :) rth., 

northHest, c.nr:: northo.ast:. Therefor!":!, in moving c,-way frot') the central 

Plains and into t he Pldteau Cil."e:'..! it .is not enexpe·::.ted to find [r;?:;.1 

-::efe.l·enccs t ,") t.~ , e courtl.ng flllte,md eve.r:. fe~.ier e~~~p les of ·~tH Illnsie. 

Only Lour f:xal~p les of flagevlet melodi2s ar~ 3yp.iL-l·ole for stGdy! 

respects. 

15s{?m),tones (17). All of the F12.thead melcdie~; are base~ ~E p,"mta-

(d ' 'flit a!" -' b l ,"II' ,e , ,: ~ '" ,f • 0 , , C. If J. Curtis' d<~scription of the Ne~' l'eH~';; 

inst:LU'il€nt iJS a l';ev '-' r.-~101e.d £lnte made from an elderb~~I'ry staB". 

(Cu::tis, Vol. 8, 1911:158) :/.;:; consiE'tent with McrT:!.am's; t-,,,:,,vever. 

l1c.:y • .-ian !'ound that t:te sev~nth hole, placed .at the lo".rer end of t'.·lC 

n.ageolct '.oi.?S neV2t' stoP!J~ ri (lfE:~r1.mll 1967:50). To pn)rluce the: hepta-

tJtlic scale of t.!"!.ls N8:t. Perc,:> mel~dy. ej.:her the seventh hole or r-h2 

was cover~~, or ,~e C#'I ~~s produced with all th~ finger-hol e & upen. 

Only on£; (.1.1; ~.;hCi·.'S ~h-e s .. ron:tl~r ciescend:.ng pattern typ i cal of Plains 



.m~(: ~·.j~s tern Greal Lakzs mclod les. The rE'.!t:alning three haVf! <I n undu-

lnting l:'lOVe:!lent (N~ ,el) or are .::::ch--fol:in (18). T;1C interval.3 uned in 

all fou:: melodies a :- e s'.7l ulJ.. S~ep-·\d 'it" rr.o vement predomJnntes, ·I·d th 

:";c-ffi'? ·.lse of f"'ll:ing thirds (l8,e1) and fourths (l i , Hl). These usua.l1y 

occur at phrase-~ndings. 

'l'~.e ~):le~es .<>.re nIl play<::d wi.:h a f ree rh y thl-:l ar.d tile dis cd'L·,JtiOl~. 

of du:r:atior.al 'i'al:J.es is fai·.~J.y ~v'ide i.n all E;xcept No. 17. This FJ at-

head piel.e vcel:'ents a ~)(:l1:tern of greater r.hythmic stability than the 

others thr0ugh its u~e of only three ~ur&tional vRlues, ~ \ \ 
• . tI' .. "'-

not8s 0:: the rJamc Jurat-tor. o ft~n fc.l1c.t..r cunsecutively. 

Fig. 7 Flathead flageolet nelody (17) 

?hr&s~ patte~ns tend to Ahow incomplete repetition and sre non-

synun~;:ric.;.l (No. 18: ABA i -"rlA' ; C.l: AH I B ; and Ml: ABB). Onl :? 

no. 17 is bin.ary and ite.rative O.A' i AAI). In tht:s:~ iT.elodics , 

unlH:t>. th~ majority ,)f P13in~ and ii;estel."n G~eat Lakes pieces, the!:';? 

1s no long-held bnse note to pro7ide a ~i9tinct introduction. mij-

sc:!ct;:ion, ~r er.di:.g. roo 17 ~pprOaCh(~3 thJ. s fc ::rn 50m;:t.;hCit td th h t';ld 

.:'.Ij't~s c1+; pl!!3s,; crdings but copse are nat on the tonic. In f f!ct, in 

~ll ~.l. e~es exc~pt !'11 the ::oni.c does not l"'!r.lve gre::t t"!r,t pro[nir..ellce, 
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which is a major difference between flute music from the Plateau 

area and that of the Plains and Western Great Lakes. 

The performance ,,!:~'lc of fL'l :;colt!t r.ltlsic in the Plateau area is 

generally rather subdued in comparison to that of the Plains. For 

example, neither long-held note~ played '''itll an intense vibrato nor 

overhlown octave Rrace notes are heard. Some risill5'; n~lease:.; (l[)) 

alld fallinL; ~ lis salldi (HI) occur :1 t pll rasc enciin p, s, and r, race notes, 

typical of the instnuncntal style, are common (17,18,1'11). T'·l0 of 

the Flathead melodies are played on flageolets made of nickel tubing. 

These instruments produce a tone \'lhich is thin and light but ,,,ithout 

shrillness. Only the Nez Perce melody has the full tone and spacious 

quality typical of Plains flute music. 

2.4 SouthHest 

In the Southwest, the Apache appears to be the only group to use 

the courting flute, and this area was found to have very little flute 

music. The only example of Apache flute music available for this 

study is taken from the recording, Husic £!. the Pueblos, ~paclle and 

Navaho, made by HcAllester and Brmm in 1961. At that time the 

collectors found that "among the Apaches almost nobody plays the flute 

today." (McAllestcr 1960: LI72). 
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The instrument made by the Apache is a whistle flute of river 

cane and has only three finger-holes. The range of this melody is 

limited to eight semi tones (a perfect fifth) and its scale is 

tetratonic (d",f",g",a"). The melodic movement of each short phrase 

is in arch-shaped contours and gives the piece an overall undulating 

effect similar to that seen in the Flathead melodies. This feature 

conforms to Nettl's finding for vocal music of the Apache in which 

the melodic movement also tends to be in arc-shaped contours (Nettl 

1954:22). Intervals are small and step-wise movement predominates. 

There is some use of falling thirds; again, a similarity with Flat-

head melodies. 

The rhythm of this melody is free and the tempo fairly slO\" 

(N.N. ,\ = 69). Only three durational values are used consistently: 

S J J , a feature in common with the vocal music of the Apache 

which uses few (usually only t\.;o) durational values (Nettl 1954 :22). 

Structurally the piece is very simple: a repetition of three short 

phrases giving an AA'A'A' form. Although there is no base note 

introduction, each major section is ended with a long-held tonic note. 

The third and fifth above the tonic are featured prominently, a trait 

which is typical of the vocal music as well. 

The degree of ornamentation in this piece is remarkable, and 

each melodic repetition is varied in this manner. Because the Apaclle 

flute is made from river cane it does not afford the fuller, more 
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vibr::nt. to::J.e C'i: the 'ivooden flageolet. There is, hO ;'leVC1.' , ,,\ Itg i'!~ 

vibrato en the base note but typ:!.cally the i.~B t rument i:=; r1ay,:;:rl " ·.Jith 

a, ore;~thy ql1avtlri.ng techniqoe.1/ (NGAllester 1951: 11). 

2.5 Sumr;;ary of Cha:racterist:!.(';s of In8trumt:;ntal Love SOOlg::; 

III s\.1l\unR.r.izing the pre.::eding discussioll of t\"~nty-'six flageolet. 

nlelodies, cert;ai:'l char.:lcterj.stics re~~t.!r tl1o.t can be CCIlsidere~ )~ea~u.r2s 

of an i.nstrum~! r;.tal styJe while others sher,,' & s·lmilar:f.t:: to ':he typi cal 

vccal StY~2 of a ~~ven ares. 

Tne range of these m~lodies is, of course, d<~pendf:. ((I·: upon the 

:f.n~tr'.lment t.o u certr.d.n degree. 'i'vve:!v", t t } fiftE:cn sl-:mitoues i.s th '.:l 

Lakes but .::bout the s ame;; ~s for the Pla1.ns. A gr·eat cliffere:l(: t> i s . .;eeu. 

in the flute music of the Southl-i c~!1 t ';,7here the Apache flute produces 

mcloc':f.es e,£ .:mly half an octave! s r~·c,r;e ~ .. hile the vocal l",usic cf tr.e 

ar·£:3 ofter: r.oY~rs one and a h.31f octaves. 

Scales are nost cftcn pentatonic. This feature COiilCid~s ~ith 

the genera]. tr~nd of vocal music in all areas discussed. Tetra~onic 

and he}:a t.::mi.c sca.les occur 1 eSG fre:tue.n tly ,'md her>t z~ :':ot1 ie scales <.I ~t:. ra r. 2. 

In Western Great La~es flageolet music! a ~elodic pattern of 

repf.!.'lt,~d d~sc,:nL: Fcom. th~ 1-li3h.:!st note of the. piece emt> 'rgez <is the t:lost 

imp'Jr·tant typ ,=, o Pla;:n.s instrurl~ntel r,.~d.c m .. :difies thi.s ft!rlture s('me~,hut 

oy <."lt~n~ating st:aigr:t des.:ent ·,,-.'ith c.rc!",···form ptrases .. /,rch-·.torm a nd 

undulatiu? co ntours 3re also fr equent in flute music of the P::'.ains. 
" 
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a majority "f · 30lO.3S in arch-f('1~1. · Tn co:i tr:lst t~) t l12se v~rious 

melodic CO!lt:OUl'S, the melodl~ lim~ ("Jf v,'cd. mlJs1.c frcJ.1. the ~Je.3tcrn 

Great Lake.:. and Plain::; i::. :-:tImost ahmys of the 'terrcce-typc.' 

An i.nstrumental style is evici.ent in the liS~ of iutr:.rvC'ds ~,nd 

the l:lmlY .. ,dd£" leaps of octaves, f01.'.:I:ths snd f.i.fths that are :ldi.omatic 

to flagcol€.t melodies. :. t:rr:f· cal in~ r!rvalli.c ?a~ tern is seen in 

Westet'n Gr€;Cl.t Laker and 1'la.i.:1.8 music. Phtas:es begin t.rith ntiIllC ... ·OUS 

in move.lilent :lIle shn.w a 5te.>-~Jise desc";;!nt. Half l1f the Plains and all 

of the Plateau C!l"!d South'tJes t ·mel')di.es ~.~;e 5 ru.'3,11 .:Lute:~'Jals of Sf!C011ds 

ar.d thirds, a feature "tlh:'ch is typic;:·. l of. v~cal I(.uaic ,')f the: Plains 

and Pl&teau areas. 

A very ft't>.e rhythm chal'acl:erizes flagecle:: r:ms:!..c. COl;:b:i.IlCd u:'t;h 

a ~1ide di.stJ;ihution of dm:ational va1m:s, this unmeteced rhythm c~catcs 

2. spacicu~;:lild rb~?sodic quality typic~l cf instrt:.mental love songs. 

In the few J',elodies (Plair!s) y.·~l~rc the distribution of ~ote values 

is not &s ~r.tde, rhythmic f:i,g \;rl;.~s r.:::ct:.r to give t:.nity t·:) (;he musi.:. A 

slc'l-: to aT1d~nt£:; tempo (N, :·!. ) == "12-92) is CO!':inon t o all flc:.geclet 

pieces and is 8,180 a characteri.st;ic feature of the ini7trumental style. 

Daspite tl~ improvis~tory and rhapsodic ~~presslon created by a 

ver:l free r1-:yth!u, :a:::b~ intervallic leaps, alld a ~~id", distribution 

of d'Jrational v<:.h:E:tt, flageule~ p:!.ec.es ahJay:: b:.ilc a t:1.ghtly constru.:~ed 
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form. Husic of the Western Great Lakes and Plains is most often 

binary in overall structure, with reverting forms most common inter­

nally. The iterative form is less frequent and progressive structures, 

least common. The reverting and iterative forms tend to compensate 

for the free rhythms by creating a structural unity through repetition. 

A distinctive feature of flageolet music is its use of the long-held 

tonic note as a structural divider. In Western Great Lakes and Plains 

music this tone almost al\vays functions as an introduction and ending, 

and quite often clearly demarcates mid-sections and section endings. 

This, however, is not a feature of Plateau and Southwest fla geolet 

music. Tones which are a fourth, fifth and octave above the base tone 

are also structurally important. 

Finally, there are a number of ornamental features which together 

create an idiomatic flute style. The most characteristic of these is 

the intense vibrato with which the tonic of the melody is played. 

Grace notes, an octave above the tonic and created by overblo\ving, 

are a typical feature and appear to be a cultivated effect. Grace notes 

within the melodic line, turns, mordents, and trills are commonly used, 

as are downward glissandi and rising releases at phrase endings. 



In iw 

Notes 

1 
III additioll to this music, a Nez Perce flag~olet melody published 

Frances, Hen.9::J-ne~ i,~t~si c , P)). 208-·209; and thrEe Omaha pieces, tr,.;ro froill 

2 
A cOTUplete J.i 3'; 'Jf -reco:'dings U~td appee.rs 0:: pp. 15l.;·_·155. 

3 
The me:1.odies under discuss.ion "Till be ::ceferrcd to by :i :JJ:tl!:·er. 

TI1i'! t.HO DenS(l1(jre ex[,m-p1.es (Nenominee) are dcsibil .3::ec~ Dl and n:? 

Transcript~ons are given on pp. 45-72. 

l; 

In discussing melodic 11n3 and contour, SOMe generalizations are 

ffi3de fOT the sakI:; of clarity. !\:;r ~:~n''l?l~!, if a phrase is said to 

descend f rem higb;st 
A 

to 1m-r.:st tGn~ i.t someti:r:cs (iocs not. do ::h'i ~, d :~rectly 

as '" but 
B 

.'1.'--. 
rather with some l.4UCU1tltiol1 j \ 

~'B 

ment, however, is strongly ~olmward. 

5 
T~ree of these mele,dies, designel:ed Fl, F2, and F3, are Omaha 

PP·65-67. 



6 
Re.verting: rest<lten1(~nt of ea!'lier Il:<lterial: pi:ogress.1.ve: n·) 

materinl r:::pflatt,ci; :i.tc:c;:;,ti, .. e.; repetition of material bifficC:i.ately 

Flathead '~ndic'Tls' dnd C 1. 1.s a Nez Perce r:x, .. lody L'l~en frc;m Curti..;. 

8, r>. 50. 
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Transcriptions 
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Signs us ed in the Tra~scrivti0ns 

Transcri'ving Indin ':": tP.?lorlie.5 in o'Cdi:lf.lry rt11.,:=.;ic11 
notc.t::'.on is S0meylhat like forcing a square p~g into C!, 

round ~ole; it can be accomplished by dint of sufficie~~ 
e~certion, but tr:e original fom. ~"il.l have suffered. The 
'!:ital part of the.se md.od:i.es cal'. be express e d i:l cur not.ti­
tion, but m.an~' a delicate ntlan::c of \,,:Ll<i and H8,y,.,r:nd 
bf!Uuty 'd 11 have. cLt1-;appe.:lred. (F!!nry F. Gi.lhert t IINo!::e 
en the Inc!ian HIJ~d c." in Edvmrrl S. Cu~:· t:Ls t ThE' NOTt h 
IImerj.car. Tndian. Vol. 6 (CcunbddgE: Univer~-H,):' Pre8".S, 
T9i 1) ,-p.""166. Y 

1 ab0V~ a not2: approxicat~ly a quarter-tone high~r th2n noted 

~ above a nClte: approxiniC\t~ly .:l quarter-t.(;;ue 1.0tJer that: noted 

I * \" table 

1 also 

o£ non-musi cal quality: call, yell 

irvhcat<:!s dn:m--beats tt1ith thz stern giving th~ tiffi .. :!-valui~ 

~ g!"cce note 

I 
...... J D'llcii'ttions CJt1 a longer tone, ,,]tthout ure;akil'.g the tOn<:>' -- ' .. 
~ octave. f)V "~:.:tone 

, glissRndo between notes; also falling release 

/ ris~n3 attack; rising relea!C~ 

'=' abo'\e a note: Rlightl.y longer t;la~l rloted 

>- accent 

) brief ptu.s~ f::r breath 

A,B larger sections of a son~ 

A,A' sectioc an~ variati~n of original 
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A,A4. sam.:! secti~\1 ':ransfosed t;p [1 fourth 

A,A?> same section trausposed down a third 

-1: sectioa which is incom»lete at the bcginr~ing; seco:1d half of A. 

~ s('C'tion which i~ incomplete. at tilt end; f:!.r~t half of A 

* base note or 't~nic': beneath each transcription, the weighted 

ton~ system of the melody 1.5 given. 



po...--.----------........... -- ~~--. 

~;~~FlF;~:~H -ii?;=i;~~~~~~gfl;f~:~~¥~ 

--------,--,---
----,--- .. ~ .--- ._-----_ •. _--------_._---------_ ..... _--_._-- --.-.... ~-.. ---.. ---.. ------------... -.-.~-.. - .. -



2. Mcno~ine~ flageolet ~elody 

a?---;/ -~~. - ----B----r--~-~-.;.--~l:/~ -~.::::-:::' _ - ----==~---Wf"': ..:;:>" • T- 1 t;"r--e.~~--'---------'---~---.-----.-.- ---- ----- ... - ._-------------- -

~-=l-·,··-o.--~:;::;::::.:::~,,-~~; ~*~-I: I ~~~-~~. ~~~ ::~=== r.f~-- - '--1==-'- - ; ~-.-.::rr ,._- ----.-:-,_-_-_-.:=:-~ ... :::_.:__-_-_-,,"':::": :::-"::':-"::: 
~.f~":"'-_---"::---------:--i'."::::::----:"1"----------l!..----·---L---~==tt·- ... ___ _ __ . ____ .. __ ._ 

4 . 

---_ .. _--
----:.-=-======= 

----_._-------------_._-

Trans c,:i'vea fron Folk HlJsic 1:1 t-~1'!1er:': ca . Vol. 
Court s!,"t.i p an d Mc.:': 1' 1.age , S . I, 
-~--'--" .-. ~- .. -- .. ~-- -----_ .. \., - -

?erfcrmer: JOh';1 Ok i r.lss e 
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J. ~~cnomi:nee fl s.gt!olet filelo<.ly 

M. r1..p.·(~t 
I 

~<\(I\ ;':<'7 Z 

--- --_. --_._-------------- --_._----_._-_._--_._------._-_._-------_.---"-_._._-----,,._. 

-------------_ ......... _ ._---------_ .. . _------------------.. __ ._---.. _---_.' -------_._-_._ ... _-.. . _---_._-----_._-_._-_ .. _--_ . 

•.. ------------_._--------_.--------_._._----.. -_ .. _--_.--,---------------_._ .. -----.-.--.-- - --.'-."---~ ._-

Cour..-:ship and :·ta l"r;"~. t'"~'?' S. I , bIt]. 
P(:rfC'r.;;'2-t"!--Jo'~n6}-1~ia-se 



4. Winnehago f _~a~colet ~elo~y 

-----------------------,----, -- --------- -------- ----------------------------------------------... _---- --.-. 

----_._----------- -----------------------------_._-------_ .. 

5.1. b.IC. 



5. vnt~r,e~ 9. i;c fJageole t nQlody 

- .---------. ----.~ ... ---.-------.. - .. ----.. ---.. --.. ---.- -._----_._ ... __ ._--_ .. _ .... .. -
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A~ \~l.~,<e;t) - --.------.-.- .~-----,-_._- --
• : 7w ~--r;--- .-~--,~---

I A. "1-" I I-~ -I-' -fo .t', . . / r -t. ,.--t-_._--....... _-- ... ~--.... -.... - ... ~.--~--t---T-:--- .. r- ---.i;t..,.----.7'.,..-::l -. ...-----.. ----.------------

~
' , .J '~. I . .,..~ _-:_-___ .+_-:;--.,,/ -¥ ___ ..,- ,,_.~~~ .. .. ' i..-J-- . ____ . ___ . ________ . ____ ~,... . . 
. -,'\.;.-----..,.. .......... ---l. ...... '----~;_;;r_ .-- -.----.. -4----l....--.-L ... -;-:W...:r --.. ~---------.-.. - .. . 
1:s}-~-~~~--...:=: :\~_~.;,=_~ '1' ~ -=-=_--------'--- .--L-,~_i---.--. ..;:;;;,: --.. ~_==__======_=:.== . . 

~------------

Tt'anscr ibed iro'.1 \.Jar Hh~~r..:!. ar.d He~_~ci!!'t;: 50ngs_, S. I, b .11. 

Melody :Jo. 1 on I'l.ccc!i\panying tape. 



'", :::~ 
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I; 

----==-=. =-====-=-===-=-===--=-=-=-=-==--=--=-=-===-=------.----: .--~::'::-:=-:---=:='.~=: \ :::.: .. ------.. --.. -------- ---. I ------_._-----_ .. _._-----------------_._-_._.- .-... - .• --- .-. .. 

-------------_. __ ... _._.-.. ~---.----- .-- .-

----_.-.. . _-_.- ._----

----------------_ .. •. _----------- ------------_._---- .. _-_._--------..•. _---_._---------_ .. _ .•.. _--_._- ! 

--,- ... ----------.- -~--.. ------------.... -----.. ---------------_._------------_.---_., .. _-

.----. -----.- .--
-------------_._------.-------- -- ---

._ -.. ..- --------------_ .. ... _ .. - -'-"'-- '-"'­---_._-----_._------_. __ ._-- ._--_._-_._-_.- ------_._-- ----_._----_._-_._------------------------.---_ .. _---_ ... _._--_._------------_. -_._ .. ---_._ ....... ----------_ .. _----------_ ..... _. __ .. -------------_. 

Melody No. 2 an acc0mpanying tape . 
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Dl ~e~~rui~~s fla geolet melody 

----_. __ ._---------_. __ .. _-_._. __ ._-,,------------
_ _________ ___ ._._ , ____ • ___ __ ~~ .. ______________ .. ___ • _ , __________ . _ _ . ____ .A. __ -...· __ .. _._ ••.•. ~ _ .•. _. ~ . , _ _ 

--_._-"--_._-----_._=:=== =='-----_._-_._. _.-----_.-._-_._-----_ .. _------------------------_._-_ .. --'---'---"- '"-- -''-'' ' ---_._----_ ... --_. __ ._-_ .. -------.------.----.------ ---.----
Publi~hed :b Dens:nort!, Frances. :'-.el'02:!.~~ ~h~sic.J p. 209. 

Pcrfol1ner: Hod.hat. 



'l'l"an~aibed frc~:: Husic of ~~:'.£. .~:·orJ.~i~. E:::.?_~eSt S.I!~ h.S. 
Perfon;~e'r: Jchn Col;,~fi. 

Helody No. 16 on accomranying tape. 



9. Sioux fla~eo!ct melody 
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9. SJ()Ux (cen t'd) 

-----~~~~~~~--.::------.::~==-~==~-== - .. - ... ~----.P---------.----- - _______ _______ .... ___ . _._. -.. __ . _. __ ._--------------- ----_. ---_ .. _----_.--_ .. __ . 
~----------.-------- - -- -------- -------. . ------- -----

':> -

==----.----------. --.-.-:---~~~~.~-=-~- -.~==:==-=--:.~--=-=~~~~~--.-.-~:~ ________________ w ~ _____ _ 

-----------_._---- .. -_._._-----------_ . 

Transc.ri.bed fralr,. ~01k Music ~£ the U.S. from the Archive of Fol k 
So:-:-i :--S-i.Oll~, S~, b.7 :--i;;;-rfcrmer: Jo i-:n -Cc 10 fl. 

!lelody Nos. 3 & :3 en a·::compc:mying tape. 



10. 

&_----------"._ ._------------- ---_._------_ ... - -_ ... _._ .. _-_._--_ ... _ ....... __ .. . ,- ._----_ .. _-_._ -_._----_._- ---------_ .... _-_._-_ .. _-_. __ ... - ---.. ----.------.-------.- -.. -... - ., .. - .-,-.. -.-~ ._._--_ .... _---======== 

-------------_._._----._---- ----------

---_._----_._ .. __ .. _-------_._ .. _-_ .. __ ._-_._----_ .... _ .. -----.----_._---_. __ .... _--------------_._----_._------._-------_. ---_._._----_._------------_._-----------_ .. _------_. __ ._------~---~---------- .- -.-._-- - - ------- -.~----.. - .. ---_._----_._ .. __ ._----_ .. _------

Transcr!bpd from Cs nvon Recor d 78: ARP 601 J Side A. 
Perf;;ru··el· ~ iJeorge Stabler. 
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11.. 

, 
j\'\(.\ ;:; 8::' 
0,; ---_._--------------- --- . -..... 

--- ..,-.- ' .. ---- c -----.----. .' -----... 
~-1:r-+.L------f'-~j!'..f---:.t:~- . ... ._-/ ,, : . .~ :. - .. .. --- -.- . 
tI::i.f.....--==~:::.--'~--.. l---r--·y---~§€-.r. L-p>- .. "-r-+ r:" -. --=-.:.::::::: 
I}S.J---·-4---·~t-- '--+---'--'--'1-' -=t-+---:tz=- .--.--.. ---- -=---.:.=~:: .=:t--------+[- -.. - - -r---' - .-- --

f t~ ..... _ ~ -.:~ 

-{ ~-t-~ . . =+= ~ =-=lE --- -- ." - ' 
~ 

-,...---r' ... " . . iL .. _- t--T-~~--- --- .. - .- - . . - - ------ -
-- ----~-~ •• ~. ...., j .-4..,...~.I!--- .. ,' " .V_ ., ' - ."w. ~ - - - • - - - - •• ---- .. , . -• 

• ~4- --.L-:r=-t;:--U--.,l----.. -=tcb"---. ",.-------.----- --.----.-- .--. ~ . 4---~-.-------q._.::---.-<-- ----- --- '-"- ...... ---.--

---_ .. _------------_._---_._---

Tl·ansc!"ic.ed fro;n .~anyoll Re~.£.:.i. 78: ARF 601, Side A. 
Perfonn~=: Gc.orge Stabler. 



M PL~'( f,; V 

1 ~!\\ , f 80 

---.---.--------- ---------_._----

------_._-_._-----------------------------------_ .. _-_ .... -------_.-•. _--_. 
a_.____________ -===== -_._--_._--_ .. _-_ .. __ ._--_ .. _-.- .. -----------'"-----,------_. __ ._----_ .. _-_._----_ .•. _-

'rra;lscribed from .cal~V'cE. .!{ ~~.~.:>rd 78: AF.P 601 J Side A. 
pr_rfo.:n:er: C.;!orge St<lb l£Ot. 
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13. 

--"------.. ---.--- ·-ii-- --;.--- -~- --·--.. -4 ---..p. ,,' in ~-t. _ _ ____ 

~
---------.-. ~L.t--- -, 1'\ ....... __ ~:,£~._-;;.--.. __ .. _._. __ • ____ . 

, --...... - :r--·----....... -~~--r' ------r-.lz'---.,,-.-- ~ .• ~..::...,.<_--,--------.-._;.- . - -+-----.--------.. -.-.-
~ 1.»_ t-"-..J!!..... \. ! ~--. ..,- ----t .. _______ . -_ _ _~.- .-.~ .. - .----
I-~+=s:' -:tt==-!" ~:( it. ·:tii·--L.---L----.~.~ E·~-··.:( -- --. '1" ~ L I , ... • - _=_.r.:: ---------. '-' ___ . ~ __ ._ +~ . J -.....~ .... ~ 

~. ~ .. \ i .... l I 
'~ -. 
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--~--------.-------...... -.. ---.--.-.. /,. -----------. 1: X; 

~;1@~~~~~sr:+~E=~t~~~~~i~c~~ 
-:j .... _~::{ _~~ . V -_ .. :- ... __ .-•.. _------- - .--------.--------.. ----~ 

~ ,.r. x~ d, ,){ -. J{ 

~3-*~-IS~-=-d--t{:~c1jt: ~~~J~~c:--=f~~:=~;:~~;~~~ • 
-_.---------

=
======= -----_._-----------_._---_. __ ._-----. _-----_ .. _-_._----_._--_ .. _._-_._--_ .. _----_ . .. --------_._--_._--_._---------

-" ---'--'-~- ---_._--_ ... _---------------_ .. _._._--_._._._--_ .. _-_.------_.---_ .. _ ......... .. 

-_._ ... _-------.,---_ ... ----------------_._---------------.--------.... ~- .---~ .. ~.----... ---- .. -, ~ .. 

-------_. __ ._._-_ .. 
_______ _____ . ~ __ • ___ • __ • _______ M .~ __ ... ___ 

---_ .. _ ... _ .. _------- .... ----

... --.. ------.-~---.. -.-----.--------------_._---_._,._-_ .. _-----.---.----.. -------.... ----==== .. ==:~.~:::::' ~ ._ .... _--------_._------_._--------_._-----_ .• _-_ .. _---. __ .. _-----_.,----------_ .. _---_._-_ .. . 

Tra:u::cr::.n",d ft'.Jm lr0~.!.~ Fl'.lt~ S n.;?r:~. rn)m C(::::~ych.£ L~!9_~ 8-t:'3Ck tape. 
I'erfor:ner: Doc 'L-:itc :~ <:\i).c;uaya. 
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Pi -----....... ~.~ "" 

~
lr--1P.'\'" , --;-' I --.+----~.::::,. .--~-----'-- + ! i ,--- -r------------- - -_.--_ .. 
-'-J.~-li>----+-, .-\--- ---+---"--.---... --'--_--,---+---..,,,-1 .. -------.--...- --------.------- -- --- ,_. _~~-~---.J.-.--. .-..4.--.; l' "--,H- -..l,. __ , ."--__ .. _ •• _' __ ~-~....". \ . _----, __ .~_ ... _________ 9 __ .... _ . 

B-------'l....::.---<' .. ---~ . -8----'-··-f~---t'_-e------..&__-T--·-e-f--------- .. --- . 
~.-----:7:--,~---:~ , ---v .. _ . '.~-.--c> . ~r~ •• ---·----- .. - . - --- .- .- .- - -

I --- 'i"'~....-;:--: - --------.---. ~~ 

~ 
ii·~·-~-4-..::::--··-- ,-~--£ ' ---==------,-::.--.rr:- ~ -... _-L_~~ _____ .--L_. __ --

1 -..,~...---r,.: ' ,ey.- .,'-- \ ,. \- r·---_ ~-t- ...... t:f----r---, '-.~~-.---~. ' ----~-- .. --.,--. 
~ • . • .....0:; - ---------1--- r----, ~:J r---T--T r-:---'<··----1--·r----L - J -,,'---+", -'.~-----'-"---.--,--J-.----l""' --+---t--l:-~ ,~ n_,,,.. . ---.. ! t"=-~--~~-I------. ,, ' ' " " . • , . +' -• .... • -- . '---r-- t --r-- i --r--1--'~ .. ,-,---:-;:-----------

Tran~cribed frOQ l~olk t1nsic of the U. S. frO!.l the A;:chiv(;; of folk --_ .. -_._-,_ . .. - --- --- - ,------ -
S<>~_: ~!l"l_~l S.I, 0.1:1. ?erformer: Ikio Cc-z9.d. 



63 

Tran3cribed from F01k Musj.c of the ~.s. from the Archjvc of Folk 
-_."- ---- --- .-- .---~ ... - ---_. --- ---..-.--- .~-

Song: ---'>-- !~a~.:~, s. r.r, b.1. PCrfOl."l '~ l·: Bd() Cozad. 

Melody No. 20 on nc.~om~anyi!lg tape. 



16. Ki0wa fl szco let melody 

~ PL.iWSD 
'KJloiV;) 
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Tra.nscribed Lr0m~\lneric31_?" Inci:lt~, ,~:?:::~"ld,~1.ef~:l~c0.!5j.:.ing 248) ::;. II. 
Perforrner: Everett Cozad. 

Helody No. accompanying tape. 
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\
.Ie: ::± ''' '1' f"-.. - -. --. .11'" .. . ,'"------- --- .----~'-i--.---.".' '-I----------.----<.- ..... -----."..-.- ....... - .---y--- ... --_ .... _-. 

~
7-.~--. ..,J.!!.- .--- ' -~-~.-.'---:# . " .- ..,..b-.,..-----., . ......,, ___ "--1 ___ .. . . ___ ;-... ___ :. ___ ,-- -_ .... --- "'-_. 

I ,~:- . -.--.\._-~L..t;. __ --+~.~- -1-4f~---+--·~·--_.lf..,....:4'Yj --c-ri--,L.---.. -\-----'----\---..... --- . '-
" :-i'"'-;--- .,, __ co .1--.... --;--·----1~--.--:t -::c::-.----l--.--J . .. --- - • ....__-.--- .---,---.-.. - - . ,_ . . 
:---::,--,~ .... ~ . 'C,J '--'- ·- _..-.\--t::::t---------·,i . .<.-.- .---.• - -- .1 ... --" -'-" - " - - ' " 

-­t , 

'. 

--L< 

" iI --n 

= . ..::=::::---.--==-----~-:-. ~-~~~-~--~~~----=----::-..:.=---.--.----====-.. --==.--~--===--=----===-::-.-.==--=--=--~~~~~: == ---- ,--------------------------_ .. 
Published in Fletche~, Alice C. 
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~ .... '* --T ~----~ ----;--;- . 
• ' 'ri 'T-·-··--=+- --==:"-:>~--J==.:;.~-.' - - I. :---i -.-~=---+=- ~n='---------.-----:===-'::::::=:=:':-'=:: 

t. 7'"-~r- -,--.- --,I'--'---'--~--,--'.r--- -'- L-------------4---·- ----·- -.. ---------·-·---·· .... -··-·· ~.-,---. 1 · -h---r.:- -L ___ L .-L ____ -'" _ _____ . _ _ . _ _ ______ _ .. .• .. _ .-:r------i- '---L-r1 ' _ ._<-___ . ____ . __ -...!.L. _ ___ ._. . .. - - .-------.. ------. 
-.._ ,. 

-----_ .. _ .. _-------------_._------------_._-_ .. __ ._--- ---.- ----- -- '--'- '-
.~ -•. -------' ... --. --_ .. _---_._._-------_._-----------_ .. _-_ .. _ .. -----_ :_----_ .. _--_ ._. __ .. - . 

~~~2~~·~~-f~ff~~-·~·~~~~f~-~~~~~-~11-~~~~~~~~~-~-~~~~[~~~~~~~r~~~ff~~·~-~~~------·---- ... ~ -,--.--, -_ .. _._------------ - ---_ .. _--------_._----_ .. _ .... . __ ._ ... __ .. -. -. --=---= . .:.-=' =-=="-=-=----.. ~--.. ------=-. __ ._- --=---.:.:"- ,. :--.-.:-----=~---::-.::::::~.--~-~ 

----_._---

------------------.--.- ---.---
---_._---_._---------

Publi8h~d in Fletcher, Ali~~ c. 
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. _-----_._._---=-=---============== -==-========.:----.-----.. - .. ---... --... -.. --------------_ ... _-----_._----------------- -_ ..... _-_ .... _._._._.--_._-_._, ..•. , .... --
._-_._" .... __ . __ .. 

._------------_. __ . __ .. _-_ ...• _.- .- .. -.. 

------------------_ ... _ .. _ .. _ .. _-.-. 

Published in Fletcher, Alice p. 151. 
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---- ---. ........ --.-., 

+" of" r-.. h_ l'",' 
"'1"" =t ~ ..........-" -).'" ~. ...,. ,. .--~- - -- '_-'_' __ '_-"'_ ' 

V =:0:--ot ===r-._' --I---~--;----I9----·---·-. 
_...J . ! L \ . ·-['----tl-~------"· --' ~ ,- ~--.~...::r..<' -- -.---.- __ I --_ .. - ~ t:::~, W"'...:-________ . ______ . _. ____ . __ : --._ .... _-- .".....--'----- _. __ ..... --...-...... .......... 

• ..--- )'" ,,----__.. I ~ (/I' h) ~ , 
-.... t" -", ~ -..._ ~_ \"~ --.. t ---. 

I ...,.. '? - - -.... ..,. , 11 .,.. ..,.- .... <- ~ ~'1'" -1- ~ , ".-.. 

~7}r= .. -.t -:::-":::-=--:::--i--'-T=--;: .- 3:J.---\.. .-.--++---::r.- I =:-- ----+ .-- .... l=""-=----4------,:;.----?j:::::~-.. ~ .. ___ --y--·---:::::=t---t--·--!!-- -----r;:,'----L-.- --,.-.:=:!---=t-.L--.=tL:=-""Y-----... --.~i'". 
I++--H--._-,-_ ..... _'-. ____ -.::::::."S:.~._==_-:= :,::=,:=1--:=----: -~-...:::=:==-~===!=--2::. 

. ---- '---'--"-.'~ 

f\~'-i'{ - .!- f=--.!' ' .,. J"-. 1"- t...1".... r -rr-.tr----" - . ' .:t"-t. -f- r---:--~~ -/- ~ .. ~ r.--=-_'!:~_R .,---... - -----... . k}E'- -1 -+-·-t. \ ~'- -- .-.-.-"-~-: E' -~ __ + __ +_Q __ £;"')..-''''''4_' ' -,-... ,, _ ..... . 
- ----- \>' t;:;::.----. -t._ ' ~ ---- . --:r---~r--r--- .--;...- -.. -"r'----. =====. . ""-'----.... =:::::: ----:.±-~ .--=t::'"i====--==::-~ 

-----.. ----. I ---.------.... -~ 
~~- -~ --.- -'-

i' ... --- J..... t'.... A ~ , J'-~ ~_ ,,_ ]'., ~ , 
I ~..,. c> ~. - -#- .. _.. -+= :r.:.L. + .". ~. ...".. .' -- -f. ~ .- ,... '-. ".._*" __ .±-_____ ':'. ____ ._--1_<_. -------,--r--. . = ~-.-'--.--.. -------.... 
~ -+-: . 4 !. .---;......--t----, --;~9-~,--r::-:-_~- ~--- _ ... -. --±::--.. -. -~-:::_-f~.-r;.'4__;.;-- ~ 

t; (I ----4----I---- --t--.-----r-·l r:-'" .'-..----...~ .-- .-.--;''7'- ;-- - -. '"-i- "-, ,. -- - .. ~ ,- ' .----___ ._~ __ . ---=*'1# - --. __ .......... .. _ .. _ +-...... ;--T-- ' --~~. ------ ~---.-.----.~t'- I 

==-=----.-::::::::::--.--~..:::::::::::.-:::::::-~-.-----=----=---~----~-~.---~-~--. -~---~~--~-~--=~~-~--
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18. Flathead flag~olet me10dy 

..-..--... ---------.--'~-.......... --,..-----.-----..., .... ,., ,...". , ---.~ '" ---. If- *' -"""... -- _..... ~ ~,.-- • 
I ~ ~ . . J --r- r-J·--t-·---------·-·~,---·· - - .---.. --.----. 
~----- ,-. -"'- ·-~-7"··-~ " · '--'1""'":'~ .... -~---- .... ----:;.-.-~.t__~- "- n ' " . -, - - --. ... . .. ' •• --- • • ----~
---~- f-::--.::r.:.-:t .J~ $=+"__ -+ ~ ______ ~ . + -!- -1:;. ... --o'er 
S------f-· =t~.-'---r.-I- ;,t--v:=-=f:----t.- t -,-.. . 1,... .-.--------... -.---. ___ ,-_._ .__ _' ____ ...-~-- ... M.- _. .~.---------.--_. -.---.• -.-...... _--- ......... ,--•. ---,-___ ,-. ____ .4>_.. .. __________ . . ____ _ " .. _____ .~._ ... __ . 

• ~.. , ~. -I- , .• ---. --.~ .. r:-:------------"" I ,~ 
--:., -." r. -r- .... - ., / .-- k' Pt 0 .It • 

I __ ,r_! ._~: __ ._L.=....::CS_.-::c_r .'.- j'- ___ -.f- .!, :r- --T:: -;-,,! += " T' ,' 

~ 
~ ; utn I ~±=±- i : I --f I ,~r:..r-,.----.. ----------- --"'--. .. .... _-.,-'--'-. ----+- .':.; i : l--=t:=--;---+--t~-------- .. ---"··· .. --.. -···· · ---- ·r-.::::=j;-.. -+---i:-·"l:::.::==-' r --r--t--)---=-~ 1 -;-::;-;-t-------r-----· - .--- "" --'" · --_:--;_-==-__ ::::==:=---- _~t;Z,:"c --- . ' . ..,..:= . _____ ~.::.:.::~:-__==== 

-'" y',....------'r -+- -~ _ t'"l 
~, . -... I' ,.,....' T- . .!. " or-.' 

~ 
, - -#-=r' 'r- ,..' ±:=t' !. -,I- ' -40' -6- ~ -. _ _ .,.1.. . I _ , -r 

--'-•. _. __ L__ -+=t= .. .'-1 I ! .li~-
, :;.::.~:=-::.t=~7'" '-r ~::It: j £::::J -+--".,:~-if · 

· - -- .. ~ - ~ ~. - . - . --~:::.. . 

________ _ • ______ r. _ __ •• ___ • ·• __ . • • _ 

=========== 
i.... ... _._, ______ •. _ •. __ ... _ . 

~ __ f =c {;£~==~t=__cb---:------~-_t~:=__=__=:=:=_~-·-:~~ __ ~~~ 
• 

Tl'ar..scri1::ed it-orr Songs an4, pan.:es_ '-)f .tht? Fl:."t.!:he,~~_ Indians., S~I, b.S. 

;\1$0 pu~1ished in Herriam, .Alan P. Et~t:.'10i(:..~icc-].S.~)~ of 
Indian~, p. 181 (Song 5). 
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~l Fla t head ilageo12t nelodv 

-----_._----------_ .. _--_ . ---------_._-------_ .. -_._ .. _. __ .... _ ... 
--_._------

-----------_._-- . __ .... __ . __ .... _-_ .. __ ._-----_. __ .. _----.----.. -~ ... -. 

Puhlished :i.n Herri <,In , 

lEdi~:::'_~J 
Al.2T'1 P. Eth~~!!..usi(~~) lf).&~::' of t he .fla t head 
1;' 182 (Song 7). 
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. \ \ ' ~ tr.r,\ ,.. .rrt:' 

=---~----------------~-=-= ======~~~-=-=::.:..-------=--.---~:--:?:..-~-.-:-~:---=---~ -------------================= ------------------. 
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Melody !io. :5 en accompany ing t af-e. 



Indi:m C'J1.trt'Li". fo:: it is "lr;.suf::ic:ient and, as l,·dll be ~;b~.Mn, h1CO~lCCt 

1!1 European cult.ur~ . 

a;::cepta1.Jle tOtillS of expressloll . In contrast, Den8::.!Ore '"; ·.loce::, .L !J J. .. :.i;~ 

3io\.:i. .. x ilJ.t:str"te: 

ce an .. .;.t-." t~hat he has g,or~€. (It. 1.3) :Sl.Jffiethir: ;~ tn v.it .. ich. I 
camlOt be r.econciled. (O€usmore lSB:3n··372) 
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in their si:nplicity. Th~ follmdr,g i.s the text of a song from the 

Tlineil ir. ,.,hieh an old ma~ who is dying addresses his your.g wife: 

3hake hands. I want to hold y~ur hand before I die. T'm 
goillg to be sorry about you ,,'her: I die. (de Labuna 1972:1295) 

Closer to the notion 0: a love soag in \.Jestern sC'ciety a;:-e the: 

"songs of affection!! which m!.ght be sung by pen;onB Hho had teen 

(Harried for marlY yea!'s, Amo ~1g the Pawnee, for exalflple, these \-Jere 

considered c}:pre.sGive of "honourable" sentiments cmd a clear distincU.Ol1 

\12S m.'ld c b'."!tvre:::!u this type of song a:1I"1. thf.: "modern. l1 lo'!e song ~"i~ich 

.later developed iD Indian society as a result of European illfh.'.enct;?:S. 

The PLwnec associated Lhe singing of courting Hongs with a lower 

class of people who lived near towns, worked for Europeans, ar.d d'r?nk 

whisky. (Densmore 1929b:96). As one Pawnee writer has ratha' :;::r{;(;.gly 

stated: " ••• chams, song::;, etc., to lure \o;omen were furnished 1:-y 

sexua~, per"crerts who lived somev7hrtt apart and ONere in social disreIHlte. II 

(Hurie 19i4:€40). It is quite ~robablE that love songs were als~ vie\v'ed 

negativ~ly by older people ~ecause they undersc0red the eroRion of 

traditional parencal authority in matters of marriage. 

De;sp-!.c:e this rathe-::- n~gative status of love songs, D~llsmor.; 

"cl~nO'i.vlcdgcs th:l~ they tvere -.,cry preval (;~nt on r~.ser'JCJtio!1f, in t~(~ early 

decades ')f tilis cen tury (1<]2-5:87) and that among the Chippewa tb~jO 'ioU~re 

a Lwom:it~ fonn of ::luGical expre~sion (Densr::.c-re 1931:16). A bri"f 

Chippewa l:lus ic confinns this. 
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texts did not often refer directly to another person expressicg 

sentiments of a.ffection. Rathert they tended to be songs of sadnes~, 

loneliness, or disappoin~ment that were sung by oneself. Mention 0f 

wI;:ep:i:.ng only O~CUl."S in love songs and is often as.~;ociat(;d \vith intcxi-

cntion (D'2'nsmol"f' 1932; 210). Ih(~ £o11.o,;ing song t·~xts from the Ch5.?pe:,/.? 

ara i1lust~ative of the general tone of leve songs: 

To a 'l'=ry distant land he is going, my lover, soon he 
\01111 COl'1e again (Densmore 1913: 301). 

and still I havE! lost my s'",eeth.eert (Densmore 1913: 2[~O). 

I go around ~leeping for my lO-/e (free translation) (Den!!:n!o:re 
1 C) 1 3 : 22 0··2 21 ) • 

&,\ltl10Ugh rle said i~, still I am filled '\vl"th lO~lg1ng \l]h~a I 
think of hi)!l (Denmnor.e 1910:154). 

Other song£ are more light-hearted and have. a tOllch of humour. Of 

the follc td.lb song, Densmore 09J.0:151) has written that !lin the d,d 

times an IndlaTl maid 'Would lie face down on the prairie for h0U':$ a.t 

a time sinEiug this song." 

Why should. It even I be jealous because of that bad hoy? 

From the ~lenomitiF.!e comes the fol :w,.;ing "taunting" song: 

You hed better go 11.011:<:::. yoU! cH)ther loves you so much. 
(Densmore lY32:210) 

To (:oIlch!de th:'s discussion of song texts, O:lC fLla.1. example cf a love 

song, exhibiting a finely developed s ense of poetic expression. is quot?.d: 

A lCim I thought ii.: 'N3.S, 

Bl\t it "las my love';; splashing c':::!'. 
To Sault Ste. Ha,rie he has dep:-H· ted~ 

Hy leve hdS g \')llC O~l before me. 
t~evet' ag;o,in can L set: h:Lll~ (Densmore l~'lO: lS(~· ' l ;l) 



76 

Voc~l love S(i:l :~ S, li;~ 2 Gbost Ilar.e", and Peyote sangst have beE·.n 

1 
considered a 5e p';1r <,~ I : c genre by a numb.:!r of Hriters.... As a specic-.!. 

song type, If)ve s Gn£s ha'Je chare.cteristics which are unique to then. and 

are not seer. i.n :nli2.I: vocal ml.~3:1_ c of ~ gi.ven ,:irea. How this song 

typ~ 0.'1.:: 1tt'--.~ c'/olved and :-i ciest:tip!:ioT.l oi it s £eatur~s is the tupic 

0: this ch«pc~r. 

Vocal lc'rc s ongs are g':?L(!t'ally found in the same gecgraphic;~l 

location as flageolet melodies end, as Herzog points out, this sug£est~ 

a close connection b e t~e~n the instrument and the Beng tynE (1935:27 ) . 

In all probahility vocnl lova so~gs derl~ed f~om flageolet melodies. 

Quotine a. natlve informant, Densmore (1932:20R) \-.1rites: "J,;)nr: ~.;; () 

there Has a Idr:d of sInging vThich h8.d un ,-lOrds .'i..,d liaS in i:u5.tation 

of the flute.. This ~;as intended as <l l()v~ song and :i.t 'was cliffe·rent 

fr.om any othe-::- :~ i.nd of singirlg." It has been fO·1.md that the \{i..na2baci0 

(Herzog 1935:27; DenSMore 193D:658), Dakota (?'erzog 1~<~5:2 f\ )t a..,.d 

Paune.e (TJensl'!ure :930: 65f.; ) also believed chat love songs originat: ,~d 

frOili flageolet m~lodies. If love songs are a result of a transfer 

froJ'l flag<?olet to voice, certain ~eat:ureG of the i.m,tru:,v~ntiil Die.ladies 

can b~ ~xppctErl to recur i~ the vocal songs. Love songs will be 

ciiscusseri ;1.0. t ~ .. i. s context 8-:10 a:1 2.ttcrr.pt vill ~; e !na::ie to detE:rrrdnp 

v'i1ec\".t" vocal loye scr.gs have gr~ate: sim:'larity to thei.r indtr'.lIM2ntal 

co~nterparts or to the typical v0cal song style of a given musical 

area. For CChS~Gtency aud, it is hcpeJ, clarit~ of organization, 
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vocal music \-1il1 be discussed according to the same geographical 

groupings as were employed in the previous chapter . on flageolet melodies. 

3.1 Western Great Lakes/Plains 

For the study of Hestern Great Lakes love songs, a sample of 

thirty-one melodies is available. All but one of these have been 

collected and transcr.Lbed uy Frances Densmore and are published in 

Chippewa tlus ic .! and Q (1910 [. 1913) and in r1cnominec ~tusic (1932); 

Bulletins 45, 53, and 102 from the Rureau of American Ethnology.2 

The Chippewa music \oms recorded by Densmore in 1908 and 1910 at 

White Earth, Red Lake, and Waba'cing in Hinnesota and on the Lac du 

Flambeau Reservation in Wisconsin. In 1951 a long-playing recording, 

Songs ~ the Chippewa (L22), containing seven of these love songs \,as 

issued by the Library of Congress. These have been re-transcribed 

and are appended to this chapter as songs No. 20-26, pr. 112-121. 3 

Similarly, an album entitled Songs of the Henominee, Handan and Hidatsa 

(L33, 1953) contains one Henominee love song and this has also been 

re-transcribed (No. 28, p. 123). Given a large body of material, no 

one piece will be discussed in detail, but since the purpose of this 

analysis is to distill the major characteristics of Hestern Great Lakes 

love songs, a larf, e sampling should produce a fairly accurate picture. 

The range of most Chippewa and Menominee love songs is 13 to 15 

semi tones (18 examples); hmvever, another eight son~s (or almost 26%) 



h&~e very lR=gc ran~ es of cn e and a half to two octaves. Referring 

O.:lck to flag E.:olet mclodi 2s r :'..t ~.;ras noten that t:h~ range of all til,; 

l;estE:rn Gr0&t Lakes pteces lay bet\,reen12 and 14 semitnnes, while the 

cverage rans~ for vocal music of this area was much larger. It would 

S~ern here :.:hat, in terms 0: range, vecul love songs have been :).T;:lLlE!lIt:eu 

hy both their instnm:ent<:>.l counterparts and by the typical musical 

style of the ~rea, but that the influence of flageolet welodies pre-

dominates. 

Scales c;.r.e rrimari~.y pentatonic (12 examples) and hexatonic.- (7 

E';x£!,mples) , T!1is .::.orresponds to th~ previous finding for fl<.l;eolct 

melodie~:;; \;~e~:eas typical ';o~al m14sir; or t1!€ area is uS ',1al1y bas l~d 0" 

PC:ltCltO!li.c or tetratordc scale 3 ('-;ettl 1954:25). Some sc •• .les of 

severt tone:;; .ln~ feur tones occur (six and five exanples, '':-E'specU vely) 
. 4 

c1.n~ one love sons cs:i.ng only th::-ef: tOIles wa~ found, 111 gcueraJ_, 

songs w~~h pentatonic Ecales have ae sver~~e range of o~e cctnve 

while those based on hexatcnic and heptat?nic scalps l1ave the larges t 

ranges. 

T:-te r:.elodic mov(~ment of vocal lvve ;;0l'.3s in the ~Jcstet'n Grear::: 

La}:es aT:'::,) exhi~h:~ a fairly .:onsL~te"-t patte'!."n~ In mose song::;, 

.i.ndividual phL's;.,es hCive ar. ',mdulating line but the teuu-e:<1cy (PIer the 

entire piece ~_s one of gr:ldual d~ScEnt from hig~lcst to lowest tcn.:.. 

Son/~s 20, and 22-25 are ;;o;)d Lxamples of thi:: t::.lp~ of meludic pattern. 

A f~w l"'le songs have an undulati.ng line "fiich sta-rts and ends or:. or 
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r..ear the S;",'HP. tone (27 ~ H'.~ p. 210 top) ;;>.nd three arc simple arch-fc.nl!S 

(21,28, H;·~ p.21.1 bottom). The type o f descE':v]i.ng J.i'1e seen in flr.1geolet 

melodies of th L; arca is nlre among thatr voc",l ."!quivalents. It 

appears tr.at the m"~~od.!_r. mUV21l1ent of v(lcal love songs corresponds 

ne:ith<H to th,~ typi..:2.1 Ilocal song of the ~~estern Gn~at Lakes f , "h:tc.r. 

is a.\:nost exclt..sivelj· of tl1c tE:!'r,1C(; type (:~ettl 1954:25), nor to th(~ 

descending line D~ flageolet melodies, but rather is closer to the 

undulr:tting contour tYf'icui of ERstern \~oodlands style (Ne.ttl 1SS.';: 3i ;) • 

Unlike f!agsolet nelodies which ~ake frequcnt use of larger 

int8rv<Jls of fourths, fif ths, and octaves, the melodic .!.i:\cs of V(·c,11 

love SOr.gfl are smoother and contain sr,lal1er intcnTnls. l1c:~;t (!ftt'~n 

lcve SQnps (if this area have a stev-wise move.ment but "d.th :H.u ,er0m; 

iaterv2.ls vf thirds aac fourths interspersed (23,25,:"!3). flccasic nalJ.y 

lnt0rvR!6 of thirds and fifths (27) or fou=ths ahd fifths (24) co~blrte 

::,;itl! a step-i"i.se movement. Approxinately 40i~ of all the vocal lO',re 

son.gs .?!'1.ploy smrtl1 int.:~rvals of a major secor~d and minor third (22) 

bt:t ever. in these t!lI,! intct"val of a fO'lrth is still L'1irly prom:lnent. 

Only tw,) piec.:!s (21,27) eX:libit the initia:. octave leap typic.,'ll o~ 

flageolet melodies: however, t t e i!ltcrnal structure of their melodic 

lines is smooth, \·rit.h .step-wise mCVE.'"2Vl!~t and 3. f~w thirds pre(~o!'1inatir:g. 

tn general" thE melodic in:::f:r'lsls of ~le$te1.·.1 Gre:: ,'lt La}·.es 10\T~ songs 

corrcs~or;J rr.ore c"'('~'ely to the t;t:;ical vocaJ. style of the Clreaj :Le •• 

~1ith th(;.it' l;SC of smallEr intervals of a second and third (Nettl 1951l: (.5), 
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rather than to f lnl co le t me lodi e s. 

The free :.hy t hrr. s c.or~(1on to most flag r:.olet !:h::lo t1:i es of the 

5 l-lestern Gt'ea i ; Lskes are C'. are lacking in voea l lo \TC songs. The ' Ila j ority 

of S()flf,S r eveal f ci 1. 1"1)' 'rEgular. rhythms r~~J. ha~i0 underlyi.n~?, duple me ters 

O!lly t~'10 pi eces are 

rhy t hmi cal. I y f ree { 20~ 2/, ). Ia thi.3 sub~2..rea, !'!ettl r-oints out the 

f:-equent ol.~currcr.ce of the i s ol'hytlunic !,rinciple in vo cal mus i c (l 95 Jf: 26) • 

Although t h is fe a ture ~as not obser~ed in t h e flag cclet melodies, seven 

of the vocal lov~ songs (20,22~23,24,26,27, 2S) c ontain isorh ythml c 

phri}:,;es; i.e., phrases i n which the rhythmj.~ value s of the notes 

rE:oIl.:d.:"'l. the s ame e lJe~ though th€. pitches change. For exam;> l e t l:b.: :·,et>:'.:; 

of the first, s€!l:cnc, third, and final ph1:'Gi ses o f ChippeHa s ,tng 24 hav(, 

':hc fnllo',;ing r hyth,-,,; (o r very slight alt:eration s th~reof); 

Ii .... '" 
Similar ly, th~ only ava '! l~ble eXa!Ilp le Clf a He uomine<! i o·./e s e ng i s 

&.symme t ric.s.1J.y i sorhythrlic. being compose d o f t wo phrases \·;hich ..1.r ·e 

f-=j i! 11 11 , I \ 1 n n 1-":1 \ I 
, 

then ~cpea '.:ed: 
j \ , J. .,. . ., ' . '" ,. ". , ... , , , ;.;J. ~., " ... .'-'1 ~ , ; -----:- .~ -------.. 

The on"'y melody of t his z r our (27) \vhic h ::s sung wit h r.i d?:'t~m ac (;(~m-

D -'::\ \1 I r ilanJ.oem: is strictly iclorhyth:nic: \ i r , ' ... ,. , ,p , 
"-

( !l;-\On") i 1 l i ~ 
Vocal love songs of t he Western Grea t Lakes do not have the same 

wide diBtribut l or. of dm:ci.t:l.onal values found in their instrumen t;~l 

co:mte rparts . ~" cs : of t he songs are rlominz:ed by s ID :!ller note vaJ..ues) 

\ 
\ , , and there is ~ notable abs enc e of the very long-held t o nes 



that were prominen t at the beginnings and endo of flageolet m~lcdics. 

ri 
S€:vl?l~al piec~s 'na.b~ 2xteusive use o~ dotted rhyth11"!s, ,I.~ {2"J ,28) or 

i l' r· , (2'5), a fea ture in COTT"lmOn \-lith typical vocal rouBie of the 

~rert n~ettl B54 :26)... Four of the Tj~~usmot'e trclnscriptions (C!·1. II p.219, 

rf';:l~C can be made. There is, howevel', g.eneral agrc~emei1t on t.he t-:hl?O 

of voccl iv'le songs. Referring to Chippev;a and Menominee songs, Den~';1nOr£! 

states that tlley nre slower than other classes of songs (1931:16; 

11)32:212) and Her~ob Cla.:tillS tr.at "love songn ;;:r~ on the ,.;hol e ••• 

~JT\·ong t:-te slow(,;:.;t IrJ.c:iJm song s" ('.935: 29). Hy own metronome read :!.r;.gs 

ure ,'" ccnsister. tly sIm", H.11., J= ca. 63-92. The sl.Oi~"ness of t~~~rtFO 

of hath ir,strumental 2.nd vocal lo·"e songs strongly Guggests a connEc tion 

In term.s of forro, all svngs exhibit a cleal-ly definE:(! St:"l,!Ctllrf~. 

This fiH(~::rg~ hm"'cvr;~r, is in disagreement ..,7ith Herzog who Bt?t{~H th(l.L: 

instrt:.TIt?ncaJ. me10d~~e~. and their vocal counterparts "often e!~ough, 

consist of a .~" imilaTly fre e and lOOSE: c"mulation of phruse~311 (193S: 2,)). 

"t'h!: tTlaj('.-ritj' o f lcve. songs f. rom this are;~ (6Cii~) h:.l.vl::: an iter.:!tive 

structlJr~ (2",27,28). P'!agrcssiv~, 8(1,d through~·c.omt)osed forms account 

fo:' "nether 28 ~~ (20,21,2 2 ,23), but reve:rtiILg forms are fe,,, (24,25). 

This distrlbation of structural types does not corres~ond with Nett!'~ 

flncli"',g s fo-;- tljpic ctl vocal Tilus ie of the ,u'e.'? .,rhich is predominantly 
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songs ::J re not clea!'ly di"idAcl :I_nto !':cet ions hylcng-iv~lcl base tone!.? 

an~ cnly one vocal £:ong (21) has the repeated-hOLe introductlcLL ".l,rtch 

is typi~al of f~agcolet melodies. 

E'Tcn \-lithout repeat€:.d st&te:nents of the. base notc,t.he tOl1.sU ty 

of a:mcst all 'loc al love s0ng!; The tonic is most often 

usua.lly the most p!:ominent \.:one as ,,,ell (22,23,24,25,26). Both 

flageolet melodies and typical vocal mus:!.c of the area follclJ' t.his 

pnttern (KettI 1954:25). Occasionally a vocal rucloJy will desc~nd tG 

a fourth below the to~ic (27 f 28) but ~ithout waakening the tonality. 

Ton vo:;al songs, f0U!"lL:;, fifths, ~nd octav2S above the b ~se tone an' 

net as consistently proMinent as in flageolet melodies bu.;: are l ncver'~ 

~hel(;s:3) import .. l nt tones of the scale (22,23,24,25,:ze). 

Although a discussion of the precE.ding characteristi~5 Iv~s 

rev·::!ale~ s :hnilarities between vocal love Gongs and their iustrument,:d. 

countE':l'parts, t~,'o signJ.ficant features, the mannel' of perfo n r,an.::·;: and 

vClca: cr,zality, clearly indicate their c:c·nnection. Th~se. however, Cl!,,,-

the most: intangible of f'2aturc!j, impossi.ble to notate ad2quatp.ly a.nd 

6 
very difHcult t o describ e In ·,/ords. The tr'.o~t 1:e:dily 3pparent z'1d 

striking c~la ·ra.:teri.stic of vocal t. .. ~chniqlte '15 the ncu:~al , era,ding tor:€: 

with which love songs are rendered (2I}2S, 28) . Accord:tng to Densr..o:re, 

to.ls nasal to~e N'.aS used by t1:e C!1ipPcHa ,::In'.! Henomin·?e t ·,) imi 'i:ate the 

sound qIJal.!.ty of t.h e flute (1932:208). To f1!.rthcr enhance this 
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mouth tc inLe=rupt t h2 flow 0f brea th and proJuce pulsations (Rsrzc; 

1935:28; F1e ': cher lS93~1l). The. ccc.'3s1.onal sing:!.e sharp call at li,,~ 

end of a .d.;;- ce (20! L3) is l"elll:!.niscer.t of the typici'll high grace note 

e:1.ding of n .f1geole:t :ll !21oci ,;:S. The un:tqae manner of void,ng of love 

songs also demonstrate3 =heir siffiilarity to fl~g2oJ,~ t melodies. For 

~xample, the ri5in~ gH. s~anclo attack at ·.:>hrase beginnings (21 5 22), 

glissandi hct, 'ecr. ~vJder intervals (20-25,28)t r.nd rising (20,23·-24) 

~nd falling (27 ) releases arA all features of instr\~ental lov2 S0~g~. 

~Ol".g no. 20 is twrhaps th~ he8t cX3l'1ple of the uniqu~ rn:ann~r of 

pcrfOr;';1Qi1Ce. ur voc.ql love songs since it conte.ins vil:tllely All ~f th ·", 

c:le.r8cte:"ist·~cs 1'1.£ • .ntiGnea above. In addition, this song has one 

peculiarity of performance not heard in the other love. FJngs. At the 

beginning of phr:;.s~ B'. b1e sing~r perfoms d sudden oimi::.:.~"'~ndo a'1d 

sings t:W(1 f lJort.3:nento' nc te: on the vocaLle or syl1<.:ble ''i-nu-m,.. II 

Atte':lpts iit SH~liil\g or diminish!.ng :l tone nrE: "sc.ometims.s notic0';;."::>le 

in l.·ove. scngs" (Fletcher 1393: ll ) and, ir. this case, it: sounds ·.Jery 

likf~ an j'Hit:,.t.ion of a flute call. This mann.e r of per.for.J1<lnce 13 

n.!ffia:rkable since ~Ltte;npts 31: interpret<1tivl? s:i.ng.ins ar.':! .;11most anknown 

in American In d:irln nus ic. 



3.2 Central PJ.ains 

Vocal love R0ngs from the Plains are represented by ten melodies 

7 
I~icw£. As a group, th£se songs are quite 

!WffiOr,eneous <m e: hal/e many features in t:u:nr.1on wit.h flageo let Llelod5.cs 

hom the Hestp.rn Gre.r:,t Lakes and Plains areas. 

The ~a·~tge of all the Sioux and Kic~,a love songs 5.5 a uniform 

thirteen s emi tanes; i. e., a fuJ 1 octa"ve. In thls respe.c'.:., they confc nil 

eX8(;tly to thej. ;~ :tnstn:mental c.ountet"?.3!:"ts; '.,1h:lle t he t~ ;o On:::1ha i'4d'..odles, 

yd.th very .l~;:-ge ranges of 23 and 27 s.emiton::.'s (just under and ove.r tel::> 

oc.taves), !' '..:.serr:ble some of the Chippewa lO'IC song~( just dis(, 'ussedll ffhe. 

rno~t ~om~on scale is tetratcnic (30,31,32,33,34,C2), fclloued by 

11 t . (~r 1'4' .e.){·a .Ol"a('. .).J, .' ). Only one melody is pentatonic (29) and one, hcp:a-

tonic (F5). Thls fiHciir..g is sOr:!e~ilat unexpected since;, pent<ltonl .. ~. £-: cd es 

were seen in the majority of Plains flageolet melodies and they are 

ai-so the most US'18.1 scales for vocal music of the central and S01..'t:·,ern 

Plains (Nettl 1954~27&29). 

The !'leI Jdic U:O'Ve'!lcnt 0 f vo!:al love so~gs 0 f the P.lr..in~> an"a ..: .y.hi~i t: s 

t\ro main p~tte~ns . The more prcminect !s an undulating line (29,30,32, 

leap of a fCUl:~ht fifth, or octave to the song's highest tone before 

beginnIng an t:nJt!lat .i.ng .Jesce'1t. It will be recalled that this initi:ll 

leap and gTadu~l de~cen~ i~ characteristic of flageolet Melodies frem 



~/hich .1ns b::~n nctably a1>sent from Inst.rtl"t1'E'ntal and vocal love sOl1.gs . 

Roth Om~ha IJiecc~ a nd the S~oux melody fr0m Curtis .::\y.hi,bit a t~t'raee 

type of desc~nt. 

The kind~: .~if ir~t.f:rva.1. 3 "sed i n vocal love stings of the fl a.Jns 

de t10t pre,sen t: a unifo'rm ?i.ctu=~. Fl)m: cf the melcciie's 00,31,32,33) 

cor-t a.in y;ide lecps cf fc,l"rths, fiftL~: ,. and octaves <>nd these usua.11y 

occur at bezlr.uings of .:::ee:t:i.or:s, H:Hh step-l,dse r.:lo·"t'~me·lt pred<nn:L.:wnt: 

:. n ti~ e lat t~r h a lves. This '.l3e of interv<Jls :I,s very I"lm:i.la '[ t.) tl':at 

seen in fJa~eolet ~elodies ~[ the Western Great L3k~s a~d ¥lains are~E. 

:Fib. 1 Opening plir3ses of Heno"linee flageolet melody (2) -tOP- and 
Sbt'x vocal love song (33) - bottom, 

Other melodies em.ploy llumero'..!s f 'Jurt:'1s .3~,d fi fths (34,35, C2), wLi,l(; 

only three songs (F4,FS,29) consistent:'y t:.!:1€; sm.<:il1 intcl."va18 cf seconds 

:-mrl thirds, fJ. f ea.ture Y7hich coincid~s ';>1it:h the genO;!l';J.l trend of Plains 

vocal music (~ettl 1954:29). 

Like Plains flageolet melodies, vo~&l leva SC~g 5 fro~ this are3 

t"xhibit fa.trly :r.:!.g '~lrH: r h ythrr.ic pd.tt '?rr:.s. ~·:-,/O songs (29 a Cid ;)0) 3n' c'1e 



vocsl equivalents of f!.age=:1.ct melodies 8 and 9 tvi15.ch, it Hi!.S. noted, 

had very regular mete;:-!;; ard hac pre-baLty been modified by European 

~nnsit:al influences. 8 Excluding these, four songs remcin that have some 

n:gularity of rhyth\!\: no. 33 and C2 "lith :m underlying dupJ.e -nets!' nna 

nco 31 a.ld 32 ~~ilh an underlying triple met-:!!". Rhythmic stability 1.11. 

thIs group of Plains love soags is cree,ted in ttvO ways; by a nm:rm; 

dlstri.Dutio".:: of durutionul valuEs and through the use of isorhythn~ic 

TG:lterial. F"r example, songs 31 ann 33 are restricted to smaller nott-~ 

values S J which are used consistently throug~ou~ the pie~es. 

Isorhythmic patterns, seen eften i.n vocal love songs of the Hestcr.1 

Gr.-,::t Lal~es at".:!,"l, ;)ccur in the Sieux melody (C2) and in one Ot.rlana 

p~.ece (~F~) : I. ~ \ l' \ ~ it i \ t' , ~ 
, ~ , , , , 

). r j \ h .. ol'" , . .. t::.' 

rig. 2 Is(':.nythr,lic patte7:ns L1 Sioux love song (C2) -top- an:! in 
Omaha love song (F5) -bottom. 

O:11y three songs are rhythmic~lly free (34,35,F4). In general, vocal. 

love songs fron the ?1.ains are rhytt-.mically similar not enly to P:'a:i.:1S 

flageolet melodies but also to vocal lov~ songs of the Western Great 

l.akes. 

~{(Jst oftenl.iOci'll love songs are sung ~.,.lt'heut accompa:1imer.t, but 

in t!1i.s ~;1:o",J.P of Plai:ls songs two Sioux melodi(:3 (32.34) have a light 

lr 
In song no. 32 the be<!.t chaT'g~s from ~!. to 

! , 
/4. 



early in th t~ piece Mld cc i rH.: :;d:::s with th::·; pulse of t.he melody occ.:!slcr;.· · 

ally ~ Th,.~ other love song (3~) has au acco':lpanin ent which is' a steady 

single pulse ( t.) b\!t i-Jhich does not: coincide \dch tr.e r1~ythtn cf the 

melody. As is t ypical of instrumental and vocal love songs, the t~~lpi 

of the8~ Plains mclociies are consistently slow to 8Ldante. (!1.H. 
, 
~ ..' = 68···80). 

Recalling t~c s~ru~ture of Plains flage Dlet melodies, it wa~ 

four,d t~1.ut those pieces ,.rere most often reverting (five exa;;:.plcs) [in..:) 

Sat;,,! (; i';tribut ion of for::1. types ha3 be.en found tv occur ln the:i.:r ,,",cal 

countcr~arts; i.~., five pieces hav e a revertjng structure (F4 129,32~ 

33,CZ), three ace progre::;sive (30,31,34) and tT_iO, iterative (35~I'5). 

It i t; nct Bc :'(> t:-:at 9'J~~ 0 r: ':he PlC:.ins vocaJ. lovE' :;ongs in th:1.s 2b~:l [l le 

the::;e ffi'2.1ocir·6. It <,1il1 ba rel!lel~bered t hat thi s .:ar.si ::;tent:. us.:! of 

loag-i,cld toni.<:. notes ,,'as a 3tri!<!ng feature of Hestern Great lakea 

and Plain~ flageolet me!odie~, a~d to find it recurring in Plains vocal 

1::)l,;e S0nz~;; strongly B~3g('sts .:1 c:'o"e cor:nectio:l DetweE;rl t.b~ ins trtn"::ental 

and '.rocal felms. Bcc.nl~se tho::. tonic o r these melodies is heard so often 

:in prom:i.nent PCSl.t;::\'OilS :'\Kh as phras:: and secri.c,r. endi"n:;s, tona lit:r 

in thi3 rn~sic is usu~lly very clear. As ~n Plaies flage~let rnelcdies , 



88 

~ompare close1y t·:) l:he stylt~ ':)! perfc.. -c:nance of their instrUt11enu.:l 

cou~terparts but) because of tllis, differ markedly from the preceding 

gni t;p of Cll.1.P I.'"-",,a .:::.nd :-Ieuorl::'nee J.ove SO£lgS. It was noted tha.:: Plains 

ilaseolet melodies were played i n a strong, bold manner. L0nc-held 

tones .. ~,~re perfo rTI.ed v7it.h an int !"nse vibrate and quic::~ sharp Lrace 

notes heard an octave above 'hTere c.ommon. In Plains vocill love songs 

thls same: ktnd of tension occurs in the '!oice ~nd is indicated ~y 

ptllsatio:1s till l onger tones, grace noteR, gl·i.ss a ndi, d.r·dng att < ~ ;,.:k.:;,and 

sh::l!1Jly r::'sing rele3ses at phrase endings. Songs 31,32 J anj 3ft "u::e 

tension are c~aracteriatics of Plains singing style (N~ttl 1954:~O) but 

are noticeabl~r .-:.bsent in the lo-.re songs of the Chippewa a;1d ~fe·'-tcmL:cc. 

On)_y tl~e Ki m·7a m!;: 1.0~y (35) resembles the ~'!estf'rn Great T."akes style c·f 

singin5 in th<:.t it has ... dra~.rl:!.ng, nasal qualHy and dmm<:Jad gl:C, s<.lncii 

are cOJn,T\or" 1-:0 {,! 'cace notes or rising releases; i.e., features ind':cative 

of '~cal tension, are he~rd. In these Plai~s love songs, as in Western 

Great L'lkes ~<::lGdies. R remnant of the st:ru'.:ture of flageol.::t melodies 

is seen in the brief sharp calls occurric2 at the end of several pieces 

(30,31,32,34) • 

To S'"iillIT.?rize brief.ly, Plains vocal l.Jv+:: songs resE:mble their 

instrm9cntal ~o~nterparts in a ~ajority af their chkracteristics but 

con5equ~ntly differ stro~gly from the typical ?0cal l ove 30ng of the 

Wester~ G~eat Lakes. 



3. 3 Plateal~ 

In the ~r cc0ding chapter on flageolet melodies it was ncte~ that 

Ulusl.cal I::X8;:;rL'! $ from th~ Platea.u area \vcre relatively few. mlile a 

lerg2x' s dmpl in~ o f eleven vecal love songs i~ available for di s cussior, 

hF.;·rfl, the ~lOt1rCe or: U'iis mus ic r:;mains restricted as before to only 

tHO gr'oups, the Flathead and the Nez Perce Indiens .. 9 ~rOln the 

diB(;es5j~0n C'f fl :t~eclf:t melod.res, it wag fO:lnd thc:t pieces from the 

pj ateatJ ho r~ lit t J.E'. resemblc:nc e to tr..c£e of the \'lestern Gre 'l t Lab:::::! or 

Ple.:Lns, \~.'lving f e?.th1:e:S that were unique :':0 therr:&elves. It tdll 1.)t~ 

sho;.m that r,lcT1.Y of t hese characteristics are repea.ted it' their ';c,cC!l 

I'!CU:lterparts but t hat, at the same ti:ne .t both the mclrJdic line .:'~ci ::hc 

singing style .are rerilln5.scent of vocal songs from the t>!!:.ster.: Gn:et 

l.akes area. 

The,. tor:a.l rcm.ges of the Plataau love songs fall i~to t H e' 6roup~,ngs: 

those i<lith a narro1.! range of 7-C7 se:nitones (or approximately on e-h<llf 

octave) and thos e cf 12-17 ::;e!!lito~.es (a~ oct~we Cl: male). The scale5 

of these melodies vary ui~ely irom t~tr2 ton!c co heptatonic; hc~e~prt 

four of the elc''Y' en songs are pentatoni~ and in this re.5~ec:: resen:bl .':! 

Flathead flageolat melodies. Three of the scales have a tendency 

ten.lards ,:hromatid.sn: (e.g., 36) a:1d th~ consistent use of glissandi 

h,~~,:veE-.n r.ote::s r;f r:a-:r0W int:p.rval enhances this feature • 

• 1\.11 of thE:. voc~{l lOVE: songs .t:;:l t:-tis g rO"J.p have generaj,ly undul.'itinn 

r.~elodie 1 in~s4 C)E~ven of these lncol:'porat'e C1 clo",vmJ:'lxd trend (t\·.~se 3.1 so 
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teac to r.e songs ~ .. :tth raages of an octave or more) ~~hilt;; : h e f:JUT 

rema,inlng pieces hegi.1 anr! end at about the same level. It will be 

l 'ecall~d that::h~ melociic mOVei'1ent c: flageolet !:1elodLes from the 

Fl;l'reau and of tht'. vocal !cve !Songs of the Chippev:a and Heno:ninee is 

very similar. };o exa:'O.ples of the mere p:-cnounced descendi:1.::; pa.ttern 

typical of Pla iL18 i!~ .,t=-ument-'11 and "ocal love s ongs occur.. TtH~ :i.:1tcr-

vals used i;:). t'l1ese SO!lgS ar.e generally small; fourths ere the laq,t: st 

inter;ruls ~T'lJloyed, (e.g.) 36). Again, the vocal. Iv V€; scngs a~d their' 

i,nsi:rurn e.ntdJ. C0lnte:cparts are alil~e. 

i.,ike the majority of l.)v(; songs both ii.1stnllreutai ~(1d vocal, t.:1C 

rhyth:7l of th~32 Flatheaa mE-lodies is v£ry fre(;. The di.stribut:i.or, oC; 

::h~ratlo nal values is wide a:tci, in the abse:lce of a. n~gular. crum··s r:::at . 

in par:.: craai.:es ~he torlIiietered rhythrr.s. S-:lng :-!6, for eXf.1l'1ple s rep.,~::e (~l:.· 

\:mploY~1 thirtY-fJ~Cf)nds and wlwlc tones in th~ 3a!le short ?!1rase \-lldch 

is freely sung 3S r.L melisma 011 the vocable 'ne.' 

I±=~f-=~~= r"( b,,, @=: \ ?~ ----~~--- . ( -J-~'" • . "'-.. ''''; ---------
$ t? --,-- ._- --- --------.--

~ """ \\~. - . - . - . 

Fir.. 3 ~'lo.th(;~ad 'loent love wr..g eo) 

A slow tempo is typical of all Fl~th2ad love songs and is character istic 

of instru!ih:~ntal a'1d vocal melodies frorr. ,::.11 the areas cxsmlnet1. 

III tf:!r1T:S \')f formal struct:ur."~ " siy. p~,eces are p'!'"oR,re':1sivc nnd fivj~ 

i ( .,,. "'..,. are revert ng _"J ,.JI). ~ore than one half of the ?lathead melod!es 

sho1,.7 ··n~ri.~nts of :i.nclw,plete :re~'etii:j.or.. The ~:.::,z Perce love song (C3) 
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is an (!xE.mpl p- " uil1Jsual :'n 'l.ove songs, of a very long piece ,,,hid,, i.~ 

ess2utielly through-~o~posed. There are three sections withiri the Bong 

that can be ident. if~.ec.l as variations of each other bet, unlike mes i; 

other pie':\~s e.:x.?-'nln(~d, 1',0 clearly defined sections are observed.. 

!~t have lon~-~eld ton~s that provide distinct intrcductinns~ mid­

sections, or ~ndings. In this respect, they are similar to voca1 love 

f;(}ngs of the ChippeHa but differ from both tc,e :i.nstrUTl1~ntal and voca~, 

maladies of the Plains. 

Tona15. ~: ~ is fi1i.r J y clem: in th:ts group of Flathead love songs :~ven 

in thi,):;~ :1<;1:: ~,re }:e;avily chroffiatic; e.g., 36. In song 37, d' :i.:;; t! 

l'.:>.tikl" ~:r!:lk Lonic since it is not the !:lost pro'r:linent tone and occu::,-s 

only infreq~sntly at phr~se ~ndinss. 

As ,ointcrl out pre~iously, it is the Flathead singine styl~ ~hat 

conn(;ct3 it to vuca.l love. songs of the Western Great Lakes. The 

drawling vo~al quality, glissandi, and foIling releases so disti~ctive 

of those £ongs are heard again in the Plateau area. 

T.;'QC~~}. love s':'ng3 hom thE: Apache, like their in;;tnm;ental versions, 

are rare in c0i,1parison to ml.tSic.-ll examples f .... om cth(;r a::-eas. \o."h~th£r 

one song nvai]~~], c is in the typical vocal style of the are& (~2ttl 

1954: 22-23 ) ~~ Il,; ~l.'<lrs little r~se!'!blGnce to t ;,e t\r:1che fJ.agec;.et mI.: ] 'Jdy 
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discussed. ear1ieT. Xany feat.nres, how'!ver, aTe simil",.r to vocal melodi,;, ~;. 

of the Pl;\ins. 

The r a nge of the Apache love song 11'> one Lmd a balf octaves anj 

the GC3J.e is tritonic. lfel~,dic movem.:::nt is in the shape of t\Tide. 

1.mcluJ.~. tir;g <irc~ \.;L ich c(;!.t .~r the full range of the scng. The In:i..t:r.al 

:eapr up to the highest point or the melody as wall as th3 consf ~tent 

Hse of large r intervals of fo~r.ths. fifths, nnd oc.taves are rel'lirilsc2nt 

cf hoth the in:::trumentaJ. and vocal love song of i:he Plair.!:,. Like PlaL:13 

voc",}. nlelodif'S
j 

!:hi3 Apnche song has <i fairly t'egule.T r:)ythm. crt~a. tecl. 

by the r";pC>tic.ion \)£ one rhytll1nlc figure, J). : h'.)w.:::ver. C1 rhythmic[,.L .} 

c:m:p}ex S(;lln(! :result!'l from the :!lte¥stic,n of a,(:Cf.!llt on the t"'lO beat~' '::- r 

tlds figure. The tempo of ti:is piece is relatively fast in cor!J>a.rit;un 

I 
to love songs from m:::'1er areas (H.M. I: 

Structvr~lly this melody consists of one phrase r~peated sev e ra: 

t.:hes: AA' -111. t I AP-.A' -:\A'; the SM.le fo:-maJ. strLcture as ~een in U1P. 

A?<lche fl!l~; eol f.>. t melody. A short phrase on the vocables "nya ya ya 'r;a, II 

or its var:lant.s, functions ,as an introduction and narks the mid-secticl! 

and enci of the r i~c':!. Tonality is ver.y clear since the ?iece is based 

on th~ triad, ;-b-d . 

A fair amoun t of voce.l te::1sicn, seen earlie.r in Plains Jove songs, 

1.5 u;;1(;ci in ·pe.:forn,ancf.! of this song. Pulsutions oc\~ur consistently cn 

t: ·.~ hig:les c tJ,}8: of the piece, ac,:c:-.·:::s ;Jr-a !;trong and ~harp, ana 

glissi:..r.ni. ar.; hea,:d bcu.;ee.n notes of larga inte.rval. The dq;:::-e.e of 
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vocdl tcnsiG~ ~sea is rc flecte~ in the tendency to~ard3 th~ sha rpening 

ef tht: 1-.i::;;o t:)!1E!S in the 1,1ttl"ll" part of the song. Although it is 

dlificult ~ o conci~de \ili~th~~ the vocal ten£i0n causes this ~larpenin£, 

1.t. ha:~ 1; (: en 0bse ,-ved tha t th~~y o ft en occur tog~the"t. 

J ilst (::i.::;('1\~' ·1CJ srl?a t::s =t plc.tu!"e of consIderable ccnple:dty. 1.JGlib::,. 

fll:l&<:ole t: !nelt.F.:.i e s \..'hose f eatures c:oubine to fonn a distinctivE; 

instn.!.P1conta:, ~:ty~. ,~ <0.n ;:: , c;:e refore , prL~s~rlt .s. fairly cohesive p.:l.~tenl , 

vocal ]OV8 scnzs, p~ecisely b ecause they are sung, ar2 !nfluencE~ no ~ 

only by tlwl.r il'.3tl"Ulr,·';I:.t.J}. cO '.lUterparts but also by the lypic a l Vt;C~J. 

st: .. le o f their. ~.IlGical 3r~as" The suDl!JJQry vhich fol10 T\'5 wi,lI descr ibe; 

the douir..il:i.t features of vcca.'_ love songs t-lhile attem;)tit!g tc c.orr,,~ l :.>te 

in chart bn.1 en pp. 99-103. 

a.hout ')ne oc::a'~-2. TLL~ is c.om p<:l raolf:: to t::~le ra:lge.s found in flageole L 

r.hcre.for e , strvng'.y sus: ~ '," s t:s tnt: in ElUi:,;l.C'- of l; h~ ~n!:>t-=urr.cntal song 

en the vocal. In <.::ddition, ho .. n,;v,~r~ tnere"l.re a number of vocal love 

~;On.g5 fr'Jr::l t he r.;re~:; t e !'n G=eat Lak::~s c71r! 1'la:!.n.s a:-:eFi.S TIlh1ch have lll'il1sual.ly 



large ranges of 23 to 27 sernitone!': (appn·-:-:imately tllTO oc.~ayes? a.Il(; 

tn thi.s they are simi ler to vocal song:; of the lVE;stern Great La]::e.n 

reg~. l)n which typically have very la~ge ra~ges (~!ettl 1954:25). Sonle 

1ft'cal love songs of the Plateau, \vhich do not fit either of thest" 

patterns, ha'vc a c()nsistfmtl~' smaller range of seVt'~n to niul?: semi ~O1l2:'; 

whHe th~ Apache lov .~. song, sole representaU.ve I'A the South~·,.es t, h35 

a r.ange itl kneping with the typical vocal song style cf 1.ts area 

In tcn::8 of s c.C'.1.e J voca l. love songs from each of the fo ur m1.!s icaJ. 

areas (;o ':~(!3pond closely to the most conur.only used scale of flC1g(~(ll. et 

m~ll'J~.~s frDm thei.::: area. That ':his scale is also the rj~ost fre<11.:en t1y 

w:;erl in typh~,1.'!. vecal m~sic of each area makes it imp()s~;ible t o ir!c:'icc:te 

the source of infl1..4E'uce. Thus the pentatonic scale is t!1e ruoc:t i;<.pori: ant 

in vocal love songs from the ;.icsteru G:-eat Lakes and Plateau, anc the 

tetratcnic for. sonss from !:he Ploins. The tr:.i.tonic scale, 0c.curring 

in t hE Apache love song, is typical of vocal music from the SoutlMe~t 

O:;ettl 19;~;22). 

Au un dulating melodi.: li-:-ie with gradual descent Is common to !':cst 

of the V'ocal lov2- songs fr-o;n the i-Jestern Great Lakes, Plains, and 

Plateau ~reas and can be consider~d a distinctive characteriztic of this 

type ~f song . The initial octave leap and st~2ight descent typical of 

th~ir vocal COU:-.:,:et·parts, altho!.1gh sor1e :arg;:; intervall!c beginnings 



arc seen in Plai~s vocal love so~~s. !erracing t whi~h was notabiy 

This ind~c~t~s an i nfluence from the typtc~l vocal music of the ~ustern 

Great L.?kcs and P1Ld,ns where -::clodic ru('\ve,nen~; is almost ah/ClYs (,f ':he 

t ¥ .-. ,-'.' ;''''Pt'' j' JQ 5l"2;:: " ')7) cr •. al.e. ,-ype , .. ' _ I. " , . ,J"' " . ' 

The ir.::e.;:-vals \1sed :l.n "Joe .. ].. love songs are silIBl1(~I' thr'.n t:V'::'Se 

com;'(!on to flageolet melodies. In the 13tter, ~J:i.dl'. intervals of .1~Otn:rh, 

fifth, and cct3ve Here. prominent and reflc.::ted an lnstrulner .. tal fity1.e, 

lincb are generally sm • .)other. In this SE:ns~, YOc<),: Iove fiongs sh':W .1 

'RoF€Ver, t~l() exccpt:!.cr,s to th-;;! U3e of 5:;:;.111 intcl'v~l,s in \10·::81 lc)vc 

sonE-.s occur; tr,e first in !>o'nss from the P:iains, ~,There some mr ·! loJic:;: 

usi!'\g tvi.:ie illter~·aJ.s are similar to their instrtmlental cO'.mtcrparrs, 

and the ot!;er i~ the Apache melody which, b2cause of its tlia~lc sC31e, 

consistcnt,ly makes use (If '!.-.'ide intervals. 

Tjnli.ke flag'2:o1et m?l~dic:s w!1i.ch velf frequently haye a free rhythm, 

me~er is COf!'.nOLl Ll voccl love s.:mgs r '~;:' :!l ~he. \.;restern Great Lab;s nnd 

PLains nreas. TIle use cf isorhyt~rric mate~ial~ seen often in the 

tY"?ical vocal ',uu:;i.c of the t;esten ... Gree:t La:k0S but not ~.n t:he.?lcins 

ar~a (Nett! 1954~Z6', also occ~rs in some vocal lov~ songs froM these 



~re rhythn:!.cally free and .-ocal love songs mo!:e regular, it: sp.ould be 

noted that Plai.:1s flageolet melodies tE.nd tC\o7:lr:is rhythll1:i. c :-egulad.ty 

and the vocal luve songs of the ?lateau ar.t:: frr:: -z . 

Relat~d to rhythm is the distribution of durational v~!ues. Ie 

Bf:neral t hose vocal love SO'1gS that an~ restricted t o a narrOH range 

of tlOL:e values (:i.e., fr~)f,1 th~. t;<;scern Great .r,akes, Plains. and SOl1tl"n·:r.Jc c t) 

hi!''.'t-:! a more regular l"itytom and those "vith a \·:ide range are more likely 

to be rhyth;,tically free (P!ateau). Dotted rhychrns are seen in both :lle 

vocal 10')8 .:.cngs and typical vocal music of the HcsL:E:i."n Grec:.t T.a'·:cs a.r.ea . 

'i-i'ithregarJ t.o t he di.stribution of c1.urational val'Jcs, voca l l.Jve svng s 

appear to corl"cs?ond more closely to the typic:al vocal music vi thci ,~ 

respc:ctiv'O! a.n~as than to flageolet melodies vlh:!.ch, it \.1:.11 be re ... allcd, 

ha.ve i3 r~edomi.nn:lC~ of l o nf,- beJ.d tOiles that functic:l:ls int:rcducU.ons, 

::;ection divLders, and endings. A sloN tempo is one cLaracteristlc 'vhi.:::h. 

is un:!.form fo!.· 'both instnrrnental and vocal loye songs and this feature 

£ets the genre apart from ~ost other rn~i~~ mesic. 

In t(~n~s of formal strl'ctere, 'Joc~l !cve song.:> show s5.T!1 ilarity 

to their resp~cti..,e hlStrWlent.?:' c01.'ncerp.1.r.ts ruther than to the typicnl 

'local :mn;i.~ of ~3ch3.rea. Thl's, instrumental ond vucal love songs from 

the \Jestern G'C'::at La1l:E's C.re lTlo::t 'Jften it r';Tati·.rc t while typical v0ca.l 

music. of the area is p'cogressivcj '?l:l~.as j.l~strUinental .2.nd vocal love s cngs 

are reve=ting and~ in this case, the typica l vocal music is as well; 

and fin~!ly . both the Apache flageolEt m~lody a~d the vocal love song 



are i.lerative. The only e:~ ception occuo:s in th'? Plat.eau a~:ea uh':'l:' e 

the majority of voctll love songs art'; progressive and the flageC'let 

melcdies, iterative. SU:engthening :':he formal si!!lil;1.rity bet'''2en 

instnul1ental and vocal love song s, some vocal loye .songs; i. e., fro::! 

tl-.e Plains a.v1. SCi..IthHest, retain, blit ~o <l. lesser extent, the lO.'lg-held 

t~nes typi~al of flageolet ffielodiag that function ES introcluctio~3. 

structur&l dividcLS, and endings. 

As in !Jage~let melodies~ the tonality of vocal love songs is 

.:?eneraJ.l? 3t:!:'ong and unarnh J. gt!.CHt? Fourths, fifths, a.nd ot::ta'le;; Brl~ 

aU.Il i!"lp.~r~<>nt tG1".t:.S of th~ seal:- 1r,lr. are not as promj'!1ent as in 

fla~colet ~~!odieR. 

Finally ~ q dj scussion of t:v:! 'Vocal qll.a:i.ity ',·lith \lhich lc:ve ~oni;s 

are J~cnden:d sho''''~:; tHO clearly di3t i :1ct ty?es. The first is a Ili-:!"a.J., 

rl';:..:t.wl:l.r.g vocal t8chnL:(IH'! u::;cd by ~he Ind t ans of t~le Western Cretlt :'_fi.k es 

CLr€!Cl to i.mita.to> the sound liua.tity of th'<: flute. Rising g15.s;:;ando 

at tacks, g:isHandi 0etween ~vider intervals, and rising a:ld fal~:!.r.g 

teleases arc common to both ir.!"trltIl1ental and vocal love songs in thi.s 

songs in the Plateau area, although ir- is not k:1(,'P'i'1 ,-'hethe::' thic; is 

consciously in irn1.tation of the flageolet. 

"i'he second vocal style used in si~giL1g love sor.gs is found on t~1Z 

Pla.1nsaad 111. the S')uthm~st. In most H:r;s it compan:s to th~ typic:.l 

singing styi e of th~se area s qith its c~aracteristic use of pulsation 

anc 'TO cal tensi. .. u. ~his vocal t2nS::0!1 has, as an 'h"strmnental COUt~ter-
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part J :::he lntt.n5 (~ vibrato tOi1 €: i,1th I,..,hi ell the. long-held tOLli;:;. no tes 

of flageolet nc:J('d i e :. a-r.e piaye. d. In both instrumentaJ. and vocal 

PCl for.~nances, t his tens i0n c.reat<;!s grace notes, ~hr.rply ac.c.ented tOi.H~:S) 

g.!.5.ssandi het,;' eE!n i~O t f:'3 , ar,d the sharp ri:s:i ng rele[.f1c of toc.cs. ~{'1ile 

the fir:.:': sin;s:i'i:g style described is said to be in ii1.itat:i.on of the 

flc§;eol€t, it is vecy doubtful that. t~c perfon nanc:e style of Plains 

flageolet melodies hrt.s influenC'.ed vocal techr..ique since the voc'll sty1.e 

0:' this area !..; extre:-:tely pervasive a:1d is. heara i.t': the perforrte.nce of 

a1t:lo~~t a:!.l SO!·,gs. 



Ta.ble shm,,:tng t~hdrac!:crist.:f_cs of ".11>.::<>1 Love Songs and thei.r Sources of Inrluence 

i - - -------- -
I 

: 

:0;; r lag,!Ulet HdOdiCSJ' :ef Typ t -:a .. l T/oc~d H\;sic 
of .::m Ar c.a 

--- - - ,-- II - -- ----.- ' .- -- - -· ------ ·- -·-,·,i ----_ ._--,. 
" aVE"xEtEt:! of 13-15 semi- I 

Scale 
(mo~t cO!lll1lcnly 
uned) 

tones 

23-27 semitones: svm~ 
from FGtLs & 

Pla~. l'lS 

7-·9 sel!litones for s\}me 
P Lste3u songs: no 
~0'lr.; ('" Jf influence 
fe:uild 

tor;es for m'.!lo.1ie.ro from I 
1.,'CtLs, Plains, & Plateau . 

i ----------.---.----?' i larger ranges cOrre:lonlj' 
i seen in vocal l!!Hsic of 
I the \\'GtLs. 

I 
I 

I I 
p.ot.t.m:t;" & hexaton1c I" ?enta;oniC IIGt!.. .. ~pentatcnic , tetratonic -
for l~CC!.9 songs J WGtLs 

tetratonic - PlaJns I pentaton!_c - Pl<.!.ins~- i»PC:1tatcnic - Plah~s 

pentatonic Platenu'i7penta1'. (;l)iC - Plateau I 
tri tonic - S()uth\o!e~l' ~-t- -->1 tritonic - Soutlmcst 

___ -'-l. ____ . ____________________ L __ . ______ . __ . ______ J. _______________ . ______ _ 
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CharacteristicA I 
I ------_._-----+. 

Helodi,! line 

Intervels 

Tempo 

, 

L 

--------. 
:of :Flagcclet HC10die¥.s I : of Typ::!.cal Vo~nl Nusic 

of an Area 
--+--------------- ----

-------t----.J,. ~--------- ----~ 

undulating with g~ad- undulating with g~ad- undula ting with grad-

:of Vocal Love Songs 

-!t---

ual descent - WGtLs, U8l desceut - Plateau ua l descent - Eastern 
Plain~; & l'lateau I Hoo d.t.J.~1" ! & 

..It --- -----l-----~ 
some large inter- initial octave leap 
vallie heginnings 
seen in Plains son2s 

with straight descent 
co:nmon in A'GtLs fla.g­
colet n,elcdies 

I 

terrad_ng - i:1 
scngs from the 

!';omc ...;J 
Plains I ----t terracing - C01Tm~on 

of PG::Ls & Plains 

in songs of HGtLs «--1-----------------

small: s tep-wise move- I 

ment; sern a 3~ds & 4ths 

- Plains ~~---r-----~-------------~ 
r> small: 
I> sma ll: 

- Plat eau ~ 

J 
large: 5ths & Bves -
some songs from Plains 
and also Southwest 

small - Plateau <~----~ (~small : 

~ 
_large: Sths & 3ves 
cOlIDnon in melodies 
from l-IGtLs & Plains 

slow ~----------------~slow 

2nds &. 3rd3 
~nds & 3rds 
2nos & 3rds 

---- --------_._---

in songs 

- 10JGtLs 
- Pl.:li:ls 
- Plateau 

~ 

o 
o 
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Characteristics 

RhytlJm 

D:Lstribution 
cf Durational 
Values 

:of V0cal Love Songs 

regular - underlyine 
duple meter in songs 
of HCtLs &. Southvest 

~ 
regular - underlying 
duple & triple meters 
in songs of Plains 

I 
!of Flage:olet l'~e) ociies I :::>f Typical Vocal Husic 

I of an Area 

- free - aageolet ruelodieJ regular - Southwest 
from i-!CtLs - &. Southwest rhytilmir;ally complex -

YlGtLs 

tenrlency totolards reg· =11 Plains - rhythmically 
ular rhythms - Plains complex 

~---------------+----~ 
free - songs from free - Plateau 
Plateau 

I.lse of lsorhj-thmic 
material - ~'7GtLs & 
Plains 

nar!:mJ t'snge of note 
vah1es - WGtLs 

~ I _~ _______ --' __ ->I _ ese of isorhythmic 
material - HGtLs 

I 
wide- I-JGtLs 

--'l 
! , 

I 
J 
I 

I 
I 
I 
I 
I 
I 
I 

Plains ~'----l---------·-----~. 
-- Soutlwest ~ :>1 

usually 2-3 dur[,tional values 

wide - Plateau ~.--~ 

wide range of not~ 
values _. WGtLs & Plains I I 

; 

u51.1;'111y 2 dur.'.ltional 
values in ratio of 1 to 2 

wide - Plateau I 
dotted rhythms common<~-'-----------r"dotteG -:.-hythms ccmmon i ::'). I 

I 
I L ____ _ 

, in songs from WGtLs I I songs from "GtLs I 

L ____ L____ _ _______ l 



1---------·---
I Char~cteTistics 

,----
i 
I Form 

(most commonly 
sc.:n) 

To~aHty 

:0£ Vocal Love Songs :of Flag~olet Melo dies :of Typical Vocal Music 
of an Area 

,f" 
!tel'a tive - HGtLs iterat i ve - 1;GtLs 

revert .ing - Plains « .... .--_. ?reve~ting - Plains 

I progressive - WGtLs 

~----1~reverting - Plains 

progressive - Plateau.f - iterative Plateau 

iteratiVe - Southwest 

lcng-.hcfd tones as 
introdu~tions, struc­
tural dividers & end­
ing s : Plains & SW 

'" iterative - Southwest 
,v 

long-held tones as 
introductions, struc­
tural dividers & end­
ings: WGtLs, PIe ins & 

~ r 
strong - HetLs, Plains strong - WGtLs, Plains, 
South\vest Southwest 

~--------.----~~---~~ 
/~th s & Sths - important l,ths, Sths & 8ves -
to:1CS of the scale - impor tant tones of the 
WGtLs, Plains & SW scale - WGtLs, Plains 

strong - WGtLs, Plains, 
Southwest 

---- "-- ' .- .------~-------------------'-------- ..... 
C 
1',) 



r--~---

I 
r.harac t eri!;tics 

r ---
I Vocal qU-:llity 

l 

:of Vocal Love Songs 

nlO distinct vocal 
styles 

r-
1. na:>al, drm"ling -
UGtLs & P1~t0.au 

I 
I 
I 

I· 
! 
I 

:of f-lageolet M~lodics 

>l-
to i mitate the sound 
quality of the ilageolet 

~~--------------~--~~ 
:rising glissando :ris lns gliss&ndo 
attacks, glis sandi bet- attacks, glissandi bet-
ween wide r intervals, ween wider intervals, 
rising and fall:I.ng rising and fal1:i.ng 
r e lcas C~ G releases 

:of Tyr~cai Vocal Music 
of &!l Ar ea 

I 
I 

-i 
I 
I 

I 
I 
I 
I 

I 
I 
I 
I 

'l. voc £1.1 tension & --+---------------4> vocal tension & pulsating <-
pulsa t 
Plains 

brac~ 

accent 
sandi 
sharp 

~ 
short 
songs 

ing tones -
& Soutlmest 

notes, shat'ply <-
e d tones, glis-
b :~tween notes, 
risin:; r (!lea3~s 

calls fit ends of 
- i,JCtLs & Plains 

tones - Plains & Southwest 

+------------------~>gr.ace notes, sharply 
accented t ones , glissandi 
between no tes, sharp 
risit~g releases 

-!- "-
sherp 8race notes 
at ends of me]_o rl :r_ ~s­

HGtLs & Plains 

-# 
vocal tension in singfng I 

I of HGtLs & Plains r esult3 . I 

I in cu ll~, gr ace notes I 
be fore, durit1S & El ft '~r song I 

I I 
l ! __ . ____ L-.. _ _ _________ _______ _ _ _____ l ____ _ 

!-

o 
w 
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Notes 

1 
Herzog includes vocal love songs as a distinct category in hlS 

"Special Song Types in Nut. t Il .. "'med.can Indi::m Nusic" (1935:13-33), 

Densmore repeatedly places love songs under a separate heading in 

Chippe~,y..'!:. }1usic. 1. and II and in He!]~mi~~ ~~m;i~, and discusse.s features 

thGt are unique to lhem. In Ethnon.us.~ol(~ !Jf. th('~ rlat!.!..':l-d l~dian :).t 

Herrial'l takes up Herzog's cheoLY of r:pecial song types in coi:lnectio""i 

"lith his cv.Tn study of Flathead Indian music (1967:316-321). 

2 
For a cO!T!plete lis t of the Densr:lore sC'ogs that have Leen analY 2 c(~, 

s~c pp. 106-107. 

3 
An eighth Chippev;a melody from an alblllil collected by Charl..!s 

Pofmann 5. 8 design:lted no. 27, see traascription p. 122. 

4 
The tritonic melody is anomalous to this g.coup of love son2,s in 

many ways. Densmore (1913:300) r elat es ttat t he sinGer ~ad learnt 

this song a~J a young girl more thd:l six::)' yean, previ.ously and it is 

quite possible that the repetitious text and bare triadic melody arc a 

result of its being imperfectly rem l."..mbercd. 

5 
In this diBcussion of rhythm, Densmore f s trar.scriptions hav0 

not been ern:merated si.nee, ia re--transc1'ihlng the eight songs t:1at T.:ere 
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available on recordings ~ ber rhytl-'T!lic values were fcund to be unrel1-aU.e 

and numerous ch<.4nges were necessary. 

6 
Dt.:Dsmore:'s transcrip::ions have not been included in this dis-

cussion as her notation gives very little indication of features beyond 

Vi;.:ch and rhythmic note values. She does, hc\.,rever, repeatedly ref~·:, to 

the distinctive vocal sty1e of love songs. 

7 
Three of these are transcriptions from Flett.:her, Alice C., The_ 

()nl.ah"!. Trib.:, p. 320 (two Omaha pieces designated Fi; and FS) Clnci {rom 

Curtis, Edward S •• The North ATP.eric:m 1n.:1ian, v;:,l. 3. p. 150 (OLH:! - -- ---- ---_. . 
Sioux piece:: designated C2), for which no recordings are available, See 

transcriptions, pp. 133-135. 

8 
Those melodies having instrumental and vocal cquivalents ~d~_ l 

be discussed in the following c1.apter. 

9 
Two Flathead vocal love songs (36,37) have been tran.:;(,_ribcd from 

Alan P. Merriam's recording, Sengs ?:1.d ,Pances Ei the !!fithend Jndians; 

eight additional love songs appear ~n pp. 188-191 in his Rt:E!.~~si.cology 

of th,= l"lathcad_ Indians; and C3 is a ~~ez Perce melody . taken from Curtis. 

36,37, and C3 on pp. 135-140. 
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List of C~ipp~wa and Menominee love songs collected by Frances Densmo=e 
and published in Chj, ppe\~a !:!.u~,?ic 1. Ex II (1910 Dnd 1913) ane ill l1enominee 
NUS1(; (1932). 

Title 

*Lovc Song F 

My lo~c has depc r ted 

\-ihy ::;1;ould :r. DC j~alous? 

I do net CAre for you 
anym(,re 

Do no(; tveep 

He must be so:-roHful 

t.Jhen I think of him 

Love Song C 

Love Song D 

Love Song E 

In her canoe 

Co 1.-lith mG 

Do net weep 

~You desire vainly 

He is 30r; ~~ 

I am thinking of her 

Source Page 

~'~ippe~ :2?si~_ I (CH _~) ll"g 

eM I 149 

CH I 150--151 

Q! I 151 

~H I 152 

Cl1 I 152-i53; also 209 

0.1 I 153 

CM I 154 

CH 1 155 

CM I 182 

CM I 182 

CX I 183 

CH I 183-184 

CH II 216 

CH II 217 

CH II 218 

CM II 219 

CH II 220 
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Title Source Page 

~':'''eeping for my lo"'~' e CM II 220-221 

Love Song CM II 225 

I have lost my SloTeet- CH II 280 
hea.rt 

Lov8 Song CM II 281 

Love Song 01 II 282 

*Hork steadily CH II 293 

*1 have fo:md my lover CM II 300 

Love Song (a) Menominee Husic (NH) 21Q top ---
,':Love. Song (b) ~1 210 bottom 

LoVE'! Song (c; 11M 211 

Love Song (d) HM 211 

* indicates ere-transcription 
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Transcriptioris 



109 

Signs used in th2 Transcriptions 

T~a:1Scribing Indian melodies :t:l ordinary musl.cCll 
notation is somey,'hat like forcing a square PeR into a 
round hole; ie can be accomrlish e d by uint of sufficient 
exertion, but the origi.na.l form \dll have suffered. T\v~ 

vital part of these r.lelodies can he ex~~ressed in our 
notation, ~ut many a dellcat e nuance of uilcl and ,,' <~yy7ard 

beauty will have disappeared. (Henry F. Gilbert, "Note 
on the I:ldian Nusic," in Edward S. Curtis, The North 
American Indian, Vol. 6 (Cambridge: UniversTt-i Pre~, 
191~ p. 166.) 

~ above a note: approximately a quat-ter- tune higher than not e d 

~ above a note: approximately a quarter-tone lower thnn noted 

l ) t u ne of non-rr.usical quality : call, yell 

0,1 ..... 

[;. 
\ 

/ 

(also indicates drum-beats \-lith the stem giving the time-value 

grace note 

pulsations on a longer tone, without breaking the tone 

octave overtone 

glissando bet~een notes; also falling release 

rising attack; rising release 

above a n('te: slightly shorter than noted 

""=' above a. note: slightly longer than nott"!d 

" accent 

, brief paus~ ~or breath 

A,B lnrger sections of a song 

A,A' section and variation of original 
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A,A4 G'lm~ 8 ~ ct ion tr.1nsr;osed up a fourth 

A,A3 same section t n mspo s ed elm,Tn a third 

~ se.c t ion Hhich is i!icomplete at the. beginning; second half of f. 

~ secti.on which is incomplete C!t the end; first half of A 

• base note or 'tonic': beneath each tr&nscr i ption, the weighted 

tone system of the melody is given. 
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Alphabet used in Transcribing Song Texts 

(The consonants are as in English, except whfm otherwise no~~d.) 

a as in father h always aspirated 

v 
in ~ ch fn German Bach a .;1$ cat as 

a as aw :in awl k & non·~aspiratt:!d k 

. in aisl2 ? non-aspirated a" as s. p 

e as ey in they l as qu in quick 

.. 
in r.et trilled e. as ('I" a r 

" as in n,ach5.ne t a non-aspirated t 

.. -~ as in a:tt ~, as in hits 

0 as i.n old do. as in church 

A. 
,. 

() as ow 5.n hO~1 \h sh as in shell 

01- as in oil n nasal, as in French 'dans' 

"'- as in ruin Z ... as z in azure 

.. 
in \A- as nut 

.- in Germa.n 'hutte' \A. as 

"'- as in push 



'-.0. Ch:f.pp-?wa ",'oeal love sc·ag 

E'::1 . .; . 1 
• II' , /' 

-'" I t< f I I . : .. ~ .,z ca 

c,' I 
i , r < r 

£.' 

I 
-I-

112 

Trsnscribt;n from Felk Music of the .p. S. ~ of the Chippe~,! Jrom 
the Archive of j-lneric.an Fol1~ _~_ong, S.Il, b.ll+. 
Singer: H2.nido'gic:igo'k\7e (female. solo). 

Also published in Densmore, Frances. Chipp'eHa Husie.!, p. 149 (top). 
Hclody No. 7 on c:ccompanying tape. 
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21. Chippem'l vocal love sC'ug 

~ . j'± I ~ 

r J \ -tt-=-~ iC-Y, -r4-+-; - , d-=t 4 + -• 0 

Transcribed from Io1k Music:.. of the ~S. SO!,Q of the Chippet.'a fr~ 
.the Archive of American Folk Song, S.lI, b.lS. 
Singer: Hanido'gicigo'kt-le (female 3010). 

Also publishe.d III Densmore, F:-ances. Chiyee\vC! ~tusic it p. 1I~9 (bottom) 4 



22. Chippewa vocel love song: II J am r;otng r,';vai' 

---------~-------------~ 

~1=& flU 

... -----

II 

------­,. 

11.4 

----. 
t- _ _____ " 
, - ~-.---- ._---I::- _ € --L.-:. ___ _ 

Transcribed from Folk Husic of the U .S-!,- S~~~ of !h~ Chippewa from 
!he Ar~l;i,,:,!:. of ~!l€.ri..<:.an }olk Son&, S.II, b.16. 
Singer: Gag z1 bines (male s olo). 

Also published in Densmo re, F:-ances. Chip~wa Husic I, pp. 183-18/+. 
Melody No. 3 on accompanying tape. 



22. Chippewa ( ~nn t 'd) 

Text 

First verse 

lJmbe ••••••••••••••••• t . ••• " • II • " •••• "Come 
!1a 'noni ' gamadj a' ••••••••.• « ••••••••• I am going away 
'Ma'11o ... " •• e. •• , • • • • ••••••••• c. • ••••• ".I pray YO t: 
Bin'a •.••••••••••••••••••••••••••••• 1Let me go 
Nin ' ga-rna ' dj a •. ~ " .. " " ., .... " " " " .. " " " • " .. " ... J 
Neyab'ninga'wicin' •••••••.•••••••••• I will soon return 
Get go" .. " " • " • " " ... " • " ....... " " " • " • , " " " , • Do no t 
Mawi'mi ciken' ••••••.••••••••• • • • •••• Weep for me 

Second verse 

Na •.• " . " .. 'II " " " " • " " " " " • " " " " • Cr " • f': ••••• Behold 
Tei. 'mj.vlenda 'mj,n •••••••••••••••••••• We will be very g~ad 
Tciwa'bundiyung ' ••••••••••••••••••• To meet each other 
Dagnic' inan ••.••• • •.•• • •••••••••••• "Then I return 
Ge 'go" " ... " • " • c " " • " • " • " • " " " • " • " " " " " • Do not 
Ha\.,i 'miciken ••••••••••••••••••••••• Weep for me 

115 
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23. C!1ippew:=" ';70cal love song: "You desire vainly" 

I 

~ r (, II ----=-===== .. ----~=-~=: : : 

Text: Gitd&ga'wadan' •••••••• ~ •••••••••••• you desire vainly 
djj,'misuHi'ncnan' ••••••••••••.••••• that I seek you 

at !llc2. .•. It _ ••••••••••• " ••••••• ~ ••• • the reason is 
gici'me, baon'djikayan' •.•.••••••••• I come to see your younger sister . 

Transcdbed from ,Folk l!usi.£.. of the U. S~_ Songs of_ the Chippewa fro~ 
the Archive of Am·:?t'ica!i Folk Song , S.Il, b.IO. 
Singer7"Mec i kawigc.1bau (;ale sol;'). 

Also published in Del1smore, Frark es. f_hi~~ !i~sic J1., p. 218. 
Hf:!lody No. 9 on a :compauyi,ng tape. 

-'-',1 
" I 
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2/i. C11-'[ ppe"la vocal love ~;ong: "Weepi:::.g for my love" 

~'~ ;' ~ J j J "*' 
£ C II . -y" V:=:-"1-- J ~~ V_ . 

• j 

0 

._-_ .. _-_. __ . ----_ •. _--

Text (fre(~ translation): I go around Heeping for my love. 

Transcr ibed from Folk Husic of E-he ~!. S. Songs of .!:!:.~ ~hipp..£::!..~ from 
_the Archivp. of A!TI2rJ.can £~lk Song, S.Il, b.12. 
Sillger: Dji'sia'sino'kwe (femalt: solo). 

Also pl'.hl isi1ed in Densmore, Frances. Chippet-Ta Husi£ II.t p. 220. 
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25. Chippet;ra vocal l:-ve song: "Hork st eadily!' 

----=+=---_._---
¥ -r----------L___ . .. '- _: 

AjJ-

~~~~~~~~~----. 
____ _ ____ _ . __ -_ ____ JI 

---- ------------------------- --- ----------------- - ._----

~~--~----.r-----i~/~-~p~~n~I.~~r~· ~·~~~=I,F~-~~~~~~~~~~~~ "' . ---~.:.~;{~;::--i--· .. 0 =..:i:t== 
Transcribe..d from Folk Music of the U, ~_ Song~ .of the Chippew2. _~rom 

the Ar~.hivc of kllcric2n Folk Song, S.II, b.ll. 
Singer ~ M<:.ir. -rg~ms (mille solo )-.-...... 

Also publt~,hed in Densmore, Frances. r.hippewa Husi<:. II, p. 293. 



25. Chippewa (cont'd) 

Text 

ayangwa'misin' ••••••••••••.•••••••. be very caref~l 
tciano 'kiyun •• , •••••.••••••••••••• ,to work steadily 
gegama t kamigo' •.••••••••••••••••••• ? I run afraid thE:Y ~Yil1 
niau )you away from me 

119 

tak£ 
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26. Chippewa vocal love song II "I have found !-:ly lover" 

I L . .@£. r r 18=· 
'1\\'11 - ct~ - t\tn - d.~1¥\ 

Transcribed from FoJ}~ ~1usic of ~he U. S. So~gs_ of .the Ci1ippeu2. from 
the A~~.hlve E_t Am~!..ica~ F~k Song, S.II, b.l3. 
Singer: Mrs. Julia W. Spears. 

Also published in Densmore, Frances. Chi::>pet:a. Music:. .!:...h p. 300. 



26. Chippewa (cont ' d) 

Te:v:t 

nino 
!lin I denen' dmn ••• ...... 
niE!. 6 Ii ••••••• f' •• . ... · ....... . ..... 

••• Oh 
.1 ~m thinking 

. .. .Oh 
• ••• 1 am thinking 

. •••• 1 have found 
nin' denen' dum •• 
me' kawia 'n).n. 
nin' imucen ' •• • •• r.. •••••• • •••• my lover 
n:i.a •••••.•.•• • ••••••.•. ; • ~ ••. • Oh 
nin' dinen' d1Jm • • • , .... . . . . . . ..1 think it is 

121 

so • 
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27. Chippc~a vocal love s ocg 

~.~~-·~~~·-~· T~J~1~j~J~II~-~-~~~·---~--~' -~-==-.~ ~ :1=.: === l - C# ------ .---.-----

--------.-----------

Melody No. 15 on accompanying tape. 



28. Henominee vocal love SO!l.g 

~).lr.!(; 811~ u..lI.lli""~ 

~\:'I\. ): Y?'-

---_._----------- ·--....... AS et T--pAdt) 

+" 
.-',\ 

{';( 
L-

r , , 
• 0 
J . 
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j '--::] ----. 

~E-~··'~·~J~~~~~~~!.~,~J'~~~~~~~~~~ 
~ kc. l<t. .}' Free translation: "You ha.d bE:ttcr go JO 

home, your mother loves you so much," 

".1 • "--:->0 * \- c.? 

TranscribE-a from £ol~ ~'!usic ?i. th~ U. S.: Son.£:,! of .!!'te Ne.D:.~~inne, 
Handan and Hidatsa fro"1 the Ar.chiv~ of A:nerican 
!,olk Song, -S:Ir:b.~Singer: Hoc{ilat(male sole). 



29. Sioux vocal love so~g 

r J r , , , 
lc. 

------------- - '--'-' 

Jl , 

Transcribed from Folk Husic of the U. S. from th(: Archive of Folk -- ---- -- -- --_ . . _- -- - --_. 
Song: _Sioux, S.l, b.8. Singer: John Coloff. 

Helody No. 17 on accompanying tap r!. 
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30. Sioux vocal love song 

Transcribed from Folk Hl1sic of the U.S. from the Archive of Folk 
Song:--Sl.OU.x-,-S:r-,- be7. Singer: John Coloff-.---

Melody No. 19 on ac~ompanying tape. 



30. Sioux (cont'd) 

Text 

Hokc~win \<Jakmve 
I'm traveling around I r et urn* 

Hokawhl. wakuwe 

Hodawin "'akuue 

E .- he -- ye. 

Tiwahe tankaya 
.\ place to live big (comfortable) 

Or":1ich'ile 
I'm looking for it 

E .. yoi -- yo!. 

waku'..re 

Ye - ya - hoi. 

Heya he - yoi. 

lIotona ogela eche lp.sh 
A sound galloper little only this 

Hotona ogela eche lesh 

E - he - yo. 

E Ie che wagl! hunni 
To thele only I come home to 
as expected 

E Ie che wagli hunni 
ye - y01 - e - he - yeo 

*to a place not one 's O'Nn 

I'm traveling around) I return. 

I'm traveling around, I retur n. 

I'm tn~veling around, I return~ 

E - he - yeo 

A place to lIvE:, comfot'table~ 
r'm looking for it. 

E - yo - yoi. 
rIm traveling around, I re t urn, 

Heya he - yo1. 

The sound of a galloping 
Only this, 
The sound of a galloping 
Only this, 

E - he - yo. 

To this only I come home. 
As might be expected. 

To thls only I come home. 
As might be expected. 

Ye - y01 - e -- he. - yeo 

little 

HttlE~ 

one, 

one, 

Text from anoth2~ r endi tion of this 
song by l.Iil lL:m Eorncloud ~ :-econled 
at Wesleyan Uuiversily. 
Translated by Dcvid P. McAllestcr 
with the sineeriu help. 
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3J.. Sioux "oull love soOng 

F\~ ~'v",Ct 

f1\ (Y\ ; = CA, 11) 

~--~.~~~~-~-~~~~~~-.~-~ --- ._-_.- ---=-"::=-_.---:::_--
.---- ------.-.--

Transcribed from Music of the Sioux and Nava;o, EFT. 1401 (19LI9) , 
record-f421a;b.2. --. -~ 



"'1 .>~. Sioux vocal love song 
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32. SIoux (':: 0 nt'd) 

::==-=-. ==--::-=--~-=::~--=--~--~~~~~~~~--~---~--.-.::-..:.--= ,=--::~-.-..:: ------_._-_._._-----------.--------. 

----_._---
Transcribed from Canyon Record 78: ARP 623, Side A. Singer: 

WUliar.l-l-lorncloud. 

Melody No. lOon 2.ccorr.panying tape. 
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33. Sioux vocel love song 

c r=r-

'N [y: 



33. Sioux ( C. Oi\ t I d) 

f 
I 

C? 
I; 
I' I 

1.30 

Transcribed from Canyon Record C-60S0, S.l, b.4. Singers: 
WilTIainHornc1oud, Ben Sitting Up, and Frank 
Afraid of Horses. 

+c.A· oC 

=­t: 



34. Sioux voec;.l love song 

$UI-,,:, t;-,v';:: \.~" -.lIS"£. 

('1\['1\ P ~ \:78 

Transcribed from CarLyon Recant n: ARP 624, Side B. 
-Sing~: William H(\rnclol.ld. 
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35. Kiowa v0cHl love Bong 

----- .. -----~ 
. ------...... 

~~ -- t= 
--... 

-lg~ 
. 

.t, P • .,,¥~ 
S \ -ti) .-T= H , , ,) .. ~ I t \ LLj I I . =r=:=---.. , --i \ . , . " < ~ . ; .. :rt= .-

· ~--d . .. ., .. .. .. ~ .. 
" a~ ai a, :.i r~~ ai a~ h .. \ tc.. Po • ,",,0 a 

. ===--~-"::----.:-=--.::::.--:.:-~.-~-~-~~~.~---------=_. =====.::---~---:--:: ----_._---==.=-- -_ .. _----===:..=-== .. =-=_.. = .. _---------

Melody Nos. 11 & 21 on accompanying tape. 
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[ ;J 

=-~-.-----==--:::::::::::::~ .. -==--~-::.-- ~~~~.~-~-~~-~-~---~--~-:~~--==--______ =-===_____ __000_. 
Published in FletchC?r, Alice C • . }'he Omaha Jribe, p. 320. 



F) O:naha vocal lave song 

F10~~"~\i I wit~. t.~t.·!\S 

§i:~~:=# ·-2::iE_~A_-!==i.:-.--'-.;,_--4~>--+~~~-~U::~jl ~·~·:;:~·--E';?---3· 'S' ~. ~J">.~~gJ-~--rr~'e:=~, ~. ~i.2'.?~\~~ "~~ .,l_._~! ____ ~~_-~,-__ -. 
; &------'J-----=-\--±r-----=\=---j li 7'1 =r;~ El3~ ~ -
~_. __ ~_~"t: - -¥--_... ..------t-
~ 

Wo WQ(J~ - 110<':0. b\efo \h4 -he. he. I"M he. • c.t.c.. 

i' .. ~~tt '. \i=~~~~' ~~-4-~\ ~i ~(~ri~Z-~~, .~--.;~.~ .. ~£~~~ . .cE·*-~.:b§-l ---tt==4 1 !, .. _ ---1 __ _ ~ .. ,..;:::.-:._~_ .;:.1 • :J _ i 3;1 r +-; p.-r-=;;.~c~ --:----.-=-.~~--~~ 

~
.J.-~---r----
~,L'~'-tio.~---·--lS ---"11" -,) \ 
-,~~-~ , 

,. , - II ........ 

. '-.2_' \!. 0 

a 

. \~~) z 
1 2 

, j 
\.!o 

Published in Fl=tchcr, Alice C.The Qrnana !rlbe, p. 320. 

-..(? 
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C2 Sioux voc~l love song 

1.'ext: b iCi'yaka 5 :-1i' I:na",ayechi ';'a l :l te,Mshni •••• Leok, m? husband I do Iwt J.OVE 

ukiyak.2.na kichi,,·ao' kte ••••• tell him (my lover) I 'IJill live with hi D. 

-----. ===--.-~---~-:-~-.--~~~ --"-----"--_._-============ 
Publishe d in Curtis, Edward S. The North American Indlan.i Vol. III, 

P:-150~-- -,----
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t J . ..... il 
c;. - 0-

Trans'~ribed from So~~ and ~a!1c~ of the Flatheac!. Indians, S~ 1, b.4 
(male solo). 

Also puhlish~d in Xcr-riam, Alan P. Eth~omusicologZ of the .flathead 
lnditlns, p. 189 (Song 11 ). 

Helody ~;o. 12 en a";compa;-ying tape. 
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37. 'Flathead 'voc.al love song 

i 

f -=1 



13& 

37. 71athead (cont 1 cl) 

~-~-~~~=---~------~~~---~. ~~ .. -~~---.----~ 

Transcribed [rom ~~gs and Da~~~ of .£h.~ Flathead .!ndi2.~, S. I, b. 6. 
(female solo). 

Also published in Merriam, Alan P. .§~hnomcsicologL of th~ !lat h2ad_ 
In~ia~, p. J.90 (Song 1.4). 
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C3 Nez rc~ca vocal love song 

f' 



C3 Nez Perce (cont'd) 

--_._---

r 
[ 
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------~ 

Publi.shed in Curt::f.s, Ed~o1ard s. '!'he Nort~ ~meE.ican Indjan,V:)1. VIII, 
pp. 184-185. 
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38. Apache vocal loye S 0 0g 

'l'ranscribed from Folk Husic of the U.S. Music of the American 
Indian: Apache-;S:f;-b."6:- Singers:· Clarenee 

-'"---.-
P~aches & David Dazen. 

Helody No. 13 en accompanying tape._ 



Chapter 4 Love Songs ~·1ith Instrumental and Vocal Versions 

In the precc·.ding two chapters, reference was oc~asional1y l~ade 

to mclodi.es ,,-hi.eh had both instrumental and vocal versions. Although 

the clo !}e relationship betv!een flageolet melodies a.nd vocal love S'H.gS 

has already been established aud discuss~d in some detail, a study of 

these 'pairs' of Inelodies would not only further reinforce this 

conne ction but \'lOuld also be informative in determining what featurss 

comb5.ne to creatf.:. the 'vocal' or the 'instrumental' style of the same 

Four pairs of songs are available for this type or c;oapar'iS0n: 

Chippe~ ... a flageolet inelody (1) and Chippel-la love song (27) 

Siollx flageolet ruelody (8) and Sioux love song (29) 

Sioux flageolet melody (9) and Sioux love song (30) 

Kim;a flageolet melociy (15) and Kiot\!a love song (35) • 

Oth\~ r "Triters (Kurath 1950; Densmore i932:208) he.ve mentioned that, 

after play::'ng a flute melody, the perform.er would also give n vocal 

rendition ~f th2 same plec€, but in neiti1er case has the music been 

published. All four sets of songs are per-fermed by men since, it will 

be recall~d, only men played the flflgeolet even though it was pec-

missiblt for both men and women tc ~;ing love songs. 
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\~heu transferred from im:trument to voice, the tonal material 

of all four pairs of melodies re.mains essenti.ally unch6.nged,. Thus, 

the scales of the Kiowa a11d Sioux melodies are unaltered while, in 

the case of the Chippe,va melody, the vocal version is slightly 

simplified by a reduction of its scale from heptatonic to pentatonic. 

The Ki"),\,,rCl and both Si.vlL"·: melodies retain their ranges of one oct.:we 

hut the high coda endings of the instrumental melodies (8 & 9) a;:e 

omitted in their vocal versions (29 f •. 30). The range of the Chippt;;wa 

voe?l R·elody (27) is slightly expanded from a major seventh of thE: 

instrum8nta l version to a major ninth. 1'I.1s increase might pos~i:'.bly 

be due to the general influence of vocal music from the \~esterIl. Great 

Lakf!S area y7here songs tend to have larger renges t han &.vere.ge (Nettl 

1954:25). 

The: change from instrumental to vocal idiom is laost clearly 

see!" in ter'1.'lS of altered meloci.ic lines. In all four ins~ances the 

melody ha s been 'snloothed out' and made less elabo;:ate in the vocal 

versions. Helodically non-essential leaps, turns, grace notes. and 

other ornamente.l devices which are typical of flageolet melodies are 

lackin~ in their vocal ver.sions. The texts of all four vocal songs 

are related to their Melodic lines J.n simple syllabic fashIon. The 

folJ.()!.ving cxnmple<; illustrate the degree of simplification that 

('ccurs. 



F.i.g. 
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Op'2:n::!.ng ?~\r~S f: 1)£ Kiowa inst1'.'tlw!;mtal melody (15) •• t:op -
and i:::io';;a '-'veal meJ.oC:y (35) -- bOt t0!:l. 

(::.5) - top - anj Kio\-1a v~1cal \Tlelody 
I ,"" ~, 1 
\j :.J) - '~ ,,~tt~m. 
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(ChiPPL\.!<1 1;1.7) , sj.:;;:th (Sioux 8,2~)L Bil'.:! octav e (Sioux ~tJJ) .,hi.en 

OCCtl(· r-t ~:j': ~egirm:tng s of the pieces arc retcined, in~enw.lly :Le 

la~ger inle~valG have been dcleteci. 

ha.ve be~I:' altered :h: tI-.e vocal !'ong (30)., 

·Ug. 3 ~~.6ux O .. v.geolct melody (9) - to? - and SioLlx vocal melo~y 
OJ)) _. bottom. 

~ii~b r~~arJ to l."hyUull anc :1ete:-, all fom: pni:-s Ghow very llttl~ chcmge. 

Ool y the Chippc\:a pieces is there 8.n alteration of rhyt.n'nic. flguT€:. 

---------....... , 

"~.,, .. -----.-. -~-==--=~-.-.---:::---:--~ - -- . . -.:.1c.!~-----t--t-----,...---.r--~.----;---.-.'-. -.- -- -- .-
:J[,..~----~---'--i~-----r-' --=t=--~ J..-- ... - - ----- _ . .. :.J,t.!L:.: .----<1---.. ----r .. ,,---t-=c....-- ~ ,----------------- .. -- -------' . ----- .--.--.-L"..:;r-~--- -- .------.---,----- --.---------

• ~;t.1:: !iN:- ')e ,"IV. e JJ -

FIg. 4 OpE·. r;~ ::1g ry::rA.! .e of (hippf~wa flage<_;let melody {1) - top •. 
Cti~~ewa vocal meloJy (27) - bottoc. 
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'i'he distribution of durationa1 vdlues becomes some1-1hat narrO'v7er 

in the t:arwfer from irlstrumental to voc<ll idiom due to tile eliminatJo'1 

of the'. quicker, ;norc ornamental figures. For example, a figure such 

as 1- r=t9 ,., , , (1) is reduced to J) (27) and (9) becomes 

There is no significant alteration in tempo bl?tloleen instrumental and 

vocal versions. In two cases, Sioux melodies (8&29) and the Kiowa pieceq 

(15&35), the teTT1!)Q is ullchanged: the vocal version of Chippewa melody 

0.&27) beeolllGs moderately faster ( ) = 80 increases to ,.\ ~, 116) and 

the Siotlx ·,'0(.:a1 song (30) some\"hat 510'V]or ( J' = 138 down to J = 126). 

Ie terms of formal structure, the instrumental melodies undergo 

a small degree of altere.tion in their transfer to the voice. For 

exalnplc~ the Chippet-:a instrumental piece is based on ont~ secticn s made 

up of three distinct phrases, ~ ... hich repeats three times. The vocal 

version expands this basic section into four phrases, the fourth one 

being simply a repetition of the third with the final note altered. 

This enlarged section is then repeated in the same way as its instru-

mental counterpart. No ne~" material is introduced in the vocal version 

of the Kiowa pair (15&35) but different repetitions and some variation 

of existing phrases arc made. Thus the fOlln of the instrumental melody) 

The long-held tonic note of the flageolet 

melody which funccions as introduction, mid-section divider, and ending 

is retained in the vocal version in the forra of repeated notes. In 

the pair. of Sioux melodies (8fx29) the introduction and coda, which 
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at'e typi ca l or il iJ <:; 201c t melodies but no:: as -com~on in vocal love 

songs, have b~ep ct f: leted froJ]. the voca l version. 

To SUffiili3.rhc br iefly, it is the meJodic line lvhich receives the 

greatest alteratio::l. when a pi.ece is transferred from the instrwnental 

to vocal idion: . There is a ge~eral trend tovards simpU.iication, \vlth 

a deletion of melodic311y non-essential leaps and ornamental devices, 

but even with th(1se changeD, the same melodic outline is clearly 

discernible i .n both instrumental and vocal versions. Formal structure 

fs changed to a lesser degree, while other features such as sc.ale, 

range, tempo~ and rhythm remain e!:lsentially the same. 



Conclusion 

The initial i;;lpetus for this study of instrumental and vocal love 

songs derived from a number of questi.::ms raised by George Herzog in an 

article, "Special Song Types in North American Indian Nusic," \on~itten 

in i935. In hi~ paper, Herzog pointed out that "it is not uncommcn to 

fin~l i.n t.he possession of a single group a number of styles, represe.nted 

1n diffarent categories of songs; specific styles that do not seem to 

have any organic reason fat' co-existing" (1935: 2!~). Hypothesizing r h",t 

musical features which perhaps originated in one restricted locality 

gradually spread, through trade, warfare, and so~ial interaction, to 

other Greas, he th~n distinguished four types of songs, each of which 

had a special function, that could be considered intrusions into the 

existent musical repertoire of a given tribe. One of these was the 

love song. 

In this paper it has been shown that the love song derived, in 

all probability, from flageolet melodies "ihieh had long beE-:n used fer 

courtinZ. By first tracing the diffusion of the flageolet from ita 

likely origin in Mexico (Galpin 1902-03:135; Sachs 1929:214; Roberts 

1936:20&25) northvard through the continental U.S.A. into roughly the 

Western Great Lakes, Plains, Plateau, and Southwest areas, it was also 
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possible to del i mit: the distribution o f t l::'..s speci aJ Lype of vocal 

love song. 

Flageolet melodies f=om all four areas were then analyzed in 

an attempt t o <1isl:i11 their major charactaristics and detennine to 

what extent tIll.S :llusic ~xhib5.ted a homo g(~neous style regardless of 

the musical area in which it occu~red. from a study of flageolet 

construction it was found that th e j.nstrument \>JaS 1l10st commonly 

made of wood, was approximately 20-21 inches long, l~ inches in 

dlame ter, and had six finger-holes. Thi£ s t: anuard constr uc tion, 

although no t r i gid in all details, cr eated an instrument which ITiO S t 

often produced ~elodies with pentatonic scales of about one octave 's 

r a nge . No one melodic pattern emerged as distinctive, al t hough t he 

use of many l a rge intervals, especially octaves, fourths a r.J flf t:ls, 

within a melodic line was considered to be idiom~tic of flageolet 

songs. FI G\geolet music was also strongly characterized by a very free, 

ltIuiletered rhythm and a slow tempo which, together, created a spacious 

and r ;lapsodic quality COtr.!!1on to the majority of instrumental love> 

s ongs. Fonaally , the use of long-held tonic not es, played with a 

characteristic i ntense vibrato, as introd~ctioas, tnternal dividers, 

and endings was also seen as distinctive of flageolet melodies. In 

addition to this vibrato technique, an idiomatic flute style was c~eated 

through the use of a number of ornamental devi ces such as overblo~;n 

grace notes, glissandi, turns, and trills. 
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Having esLabJ.l shed the existence of a typical flageolet style, 

it was then poss ihl e to compare its features to those derived from a 

sin:ilm" analysis of voca l love songs. Proceeding from the supposition 

that love songs \<lerc a result of a transfer' from fla3eolet to voice, 

cer(ain features of the instr~~ental melodies were expected to recur 

in the vocal songs. Although a direct correlation of all features 

could not be shmm, possl.bly because voca l love songs had also been 

influenced by the typical vocal style of their musical areas, several 

signifir.ant characteristics were found which rlefinitely indicated their 

close connection. 

Because the vocal melodies were not restricted t o the standard­

izing e ffect of an instrmnent, their ranges and s~ales shm,red more 

variation and in some cases resembled the typical vocal music of their 

area. Re.~nants of the melodic line of flageolet piel~es with their 

wide inte.rvals ,vere retained in many vocal song3 frem the Plains 

and Soutlnvest. The free, unmetered rhythms and s1m-l tempo which had 

been prominent in flageolet melodies \\'as fuund to be one characteristi.c 

which set the genre of love songs apart from most other India.n music. 

The distinctive us e of lcng-held tones as introductions and endings in 

flageolet melodies also recurred in the vocal love s ongs and short 

calls heard at the end of many vocal songs were reminiscent of the 

sharp grace-note endings of flageolet melodies. 
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While ull o f ~hcse characteristics revealed importcnt similarities 

betwf;!Gn vocal lovi2 songs c:tnd their instnunental c.ounterpa.rts, it \-las 

in t' ..... a significcn t features, vocal quality and manner of performance, 

that their close connection became clearly evident. The most stri king 

feature of vocal t echnique was the na3ul, dr(.J~vling tone ",'ith whicn love 

songs from the Western Great Lakes and Plateau areas were rendered. 

Several sources (Fletcher 1893:11; Densmore 1932:208; Herzog 1935:28) 

maintain that this technique was meant to imitate the sound qual:i.ty of 

the flute . To further enhance this imitation Indian singers would 

sometimes ' ... ave their hand slowly in front of their mouth to interrupt 

the f10w of breath and produce soft pulsations of tones. The unique 

manner of voicing of love songs also demonstr .. ted the ir sblilarity to 

flageol~~t melodies. The prominence of glissandi at phrase begi:mi ngs 

and ~ndings and bet\..,ecn wider interva.ls ,..,as one distinctive featm'c 

of flageolet melodies which had been taken over into vocal love !;ongs. 

On the ether hand, vocal love songs from the Plains and Southwest t.:ere 

performed in a manner typical of most of the vocal music of thos \~ areas. 

Thus, vocal tension, pulsating tones 5 and a large number of grace notes 

\<:"ere c<')mmon in these love son.gs, quite in contrast to the vocal technique 

of the Western Great Lakes and Plateau. 

Having isolated and analyzed numerous technical features of both 

im,;tru;(ie~tal and vocal love songs from several groups t!1at are widely 

separated bot h cultu~ally and geographica lly, do these individual parts 

syntlws L: e L:1to c] unique anc! separate genre'? Car. 8 conc} usive s tater.1ent 
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be wode l:cgarding the existence of a mus1.cal style ;.;h1.:h cuts across 

usual musical and cultural boundaries? With very little q\\slificat:i-on 

it can be s"-id that the features of flageolet melodies combine to form 

<l dist:i.nctive instrumental style vlhich is basically the s.ame throughout 

all the areas diDcussed. The q~estion of one ciistinct style for ~ocal 

love soP.gs is, however, more complex since the fea.tur es of. these scn(;s, 

~.;hen "o'xamined individually, reve.al influences from both their instru-­

m~ntal counterparts and from the typical vocal style of their musical 

areas. This picture is further complicated by the coincidental ris2 

of vocal love songs 3S a favourite form of expression and the influence 

of European culture. From this intricate web of influence and cross­

r elations, this study has attempted to extract enough evidence to 

further validate Herzog's theory of special song types by shovdng tb.!lt 

vocal love SOD3s are, indeed, linked in numerous and significant ways 

to their im:trumental cuunterparts and that togetiler they form a 

recognizably separate and unique genre. 
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List of Songs on Accompanying Tape 

Tbe me lodie s on the accoonpanying tape have been grouped into 

three ca tegori(~s: 1. flageolet me lodies) 2. vocal melodles, L1.ud 

3. fout' p3.i rs of me lodies ,,'hich have both instrumental and voca~. 

versions. They a r e heard in the fc l lowing seq~e~ce; 

1. \nnneb'lgc flageclet melody (6) - Western Great Lakes 
2. Mes i<'\'laki fl ag eole t rnclcdy (7) - \-Jester n Grea t La;.<€'i'l 
3. Sioux fl ager)let !.lclody (9) - Pla ins 
4. Kiowa fl ag eol e t me lody (16 ) - Pla ins 
5. Flathea d f l a geolet malady (17) - Plateau 
6 . Apache flag eolet m<::lo dy U 9) - SouthHest 

7 , Chi.ppe\Ja voca l lov e s ong (20) - Hestern GX-€ elt La.k es 
8. C'hlppe,\7.1 vocal 10V12 s ong ( 2 2) - Hes tern Great La k e.s 
9. Ch i pp •. !wa voedl love s ong (23) - toJestern Great Lakes 
10. stoux v (i:: a l lo~.'e sonci (32) - Pl.ains 
11 t K:i.o".-Ja vocfll love song (35) - Pla ins 
12. Flathea d vocal love sonf; (36) - Plate.au 
13. Apad1e vocal love song (38 ) - Sout!lwest 

ll~. Chip pe't<Ta flageolet me lody (1) 1 
15 . ChippevJa vocal love song (27)) 

same melody 

16. Sioux flageolet rnelvdy (8) } same melody 
17. Si oux vocal love Hong (29) 1 
18. Sioux fln.geolet melcdy (9 ) ] 
19. Si.Ou.x vocal love sone (0) ! 

same melody 

20. Kic~m £lageclet melody (15») 
21. Kiowa vocnl love song (35) j 

same melody 
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RECORDINGS 

American Indian Soundchlef Recordi.ng 2/,8, Side II. ---
Can~£!!. Record 78: ARP 601. Side A. 

Canyon Record 78: ARP 623, Side A. . -_._-
Canl.on Record 78: ARP 624, Side B. 

~any'2E. RecorE. C-6050, Side I, h.4. 

Folk !Jude in . .\m~_ric:-a ~o~. I!.: Sones ~! Love,....f;~tship.. !lnd Ma;;ri_~R~ ' 
Ed. J Richard K. SFotts~,rood. Library of Cong::ess Music 
Divis:ton Re.cordinb Labo:r.atory LBC 2. 

Folk Music of .the U.S. ~ro~the Archive of !,o11.~.::song: .!?ioux. 
Recorded and edited by ~·!illard Rhodes. Library of Congress, 
AFS LI+O. 

Folk !l~jc ~E _t):,:.~ U.S_.~ Son~ ~.~ the C~~, ... a iFom the ~r~hive of 
~e!:2-c~. ?olk ,!S(ID£.. Ed., FranCeS Densmo1:e. AAFS L22 (1951). 
Acco~panying booklet, 19 pp. 

P..c:ccrcec b~r D.P. McAlleste:r 
the Colorado Springs Fine 

_l:1usic E.f .Ehe. §i.ou_~ and !.!!.::. Navajo... Collected by ~·!jH:'lax:d Rhodes. 
E?L 1401 (19 49) . Accompanying booklet. 
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!>lusir. of the.. ~.?r1_d· s l)eoe!::..~. Folhrays 1'505 (1953). 

Song~ and Da~ ~f ~re~ 1:akes In~<l.i~. Reccrded by Gertrude P. 
Kurath. Honograph Series of the Ethn :l.c Folhrays I.ibrary 
(P 1003) PM 4003 (1 956). Accompan.ying bookle~t 18 pp • 

.§.ongs_ an:! pall~~_ £f the Fl"'.the<'ld }n(lians (Plains ). Recorded by A. P. 
Merriam. Fol1.··uays P4/~ 5. Accompanyinr; booklet, 6 pp~ 

Ji!:-: Hhg£p.E. a nd :1e.d::i.dne _SonGS:;: l'hc l·h~l.5:. ~~f tl!!:. Ame.!:.~c~. lndia~ 
inc1}!.din[ SOE.S.E. o f. !l:e \-linnehag.?_, .g_S~.~~,~l2..~' Zunj_~ 
and Acoma . Collectecl by Charles Hofmann. FolkTNays FE 11381 
-(19611) • Accompa~1ying booklet. 
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